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NISHINAKA Yukito “YOBITSUGI”

Nishinaka Yukito is a glass artist who, unusually for a Japanese, is one that takes action.
He was born in Wakayama prefecture, 1964. He graduated from Hoshi University of
Pharmacy in 1988. He then went to the USA and studied glass and sculpture at California

College of the Arts. He has held exhibitions at overseas art fairs and art galleries in Japan.

His works are included in collections not only in Japan but in Spain and Scandinavian art
museums and universities. He has received many awards.

This is his brief personal history I heard when I interviewed him for an art magazine.
Nishinaka has been submitting his works to art fairs in New York and London and has
already received critical acclaim.

He often goes on trips. His destinations are as far-reaching as North America, South
America, Eastern Europe, the Middle East, and Africa. He absorbs creative energy from
the people he meets in foreign countries and connects it to new works.

He also actively holds talks with experts from various ficlds. To name a few, he has
talked with Hayashiya Seizo, the leading authority on ceramics for the tea ceremony; Ohara
Hiroki, Fifth Headmaster of the Ohara School of Ikebana; Koto Toshikazu, President of
Japan Manned Space Systems Corporation (JAMSS); and Isazawa Yuko, chief curator of
The Gotoh Museum. To conduct an interview is o expose yourself, something that cannot
be done unless you are confident in yourself.

The realm of Nishinaka’ s work is wide-ranging from vessels to objects. “Yobilsugi™ in
which he smashes glass works he has made and re-fuses them, can be considered his lifework.
He uses gold and transparent shades of red, blue, or green for the joints. The transparent
joints are particularly graceful and indeed create an atmosphere fit to be called a space.

Nishi Honganji sanju-rokunin kashu (Nishi Honganji Anthology of the Thirty-Six Poets),
which was produced in the Heian period, makes free use of decorative techniques such as
kasanetsugi (overlap-joining), kiritsugi (cut-joining), and yaburitsugi (tear-joining). Kemari,
a traditional ball game enjoyed by the court nobles, is an amusement in which the players do
their best to receive and pass the ball to the next person and not a match determining who
wins or loses. Renku (linked verse) is a form of Japanese literature in which za (gatherings)
are held and each person reads the atmosphere of the previous poem and composes the next
stanza, This is also a pastime in which words are linked. As shown in these examples,
“connecting” is a characteristic of Japanese culture.

Another genre that Nishinaka has been working on is installations in which he replaces
the stones in a Japanese garden with glass. Grasping the essence of a Japanese garden and
incorporating a new element of light into it, he reconstructs a present-day garden on top of
tradition as a “garden of light.” As his works get transferred from indoors to the open air,
Nishinaka’s glass art integrates into the universe and evolves into a representation of the
infinite cycle of light, water, and life.

The current exhibition is composed mainly of “Yobirsugi”. It is the first time that
glass is being displayed in a special exhibition at LIXIL Gallery. Nishinaka’s attitude
towards creating can be summarized in the following comment. “I feel all I can do is pursue
expressions in glass which are based on traditional Japanese culture and also hold true in the
avant-garde of the twenty-first century. Moreover, I consider it my mission to convey them
1o people all over the world in a way they can understand them.”

MORI Koichi, Art Critic; Executive Director, Japan Ceramic Society
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