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No Man’s Land
November 21, 2009 to January 31, 2010,
Former French Embassy in Tokyo
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La Divina Comedia Suite was a sound installation suite
exhibited in three areas of the former French Embassy
building in Tokyo as part of the No Man’s Land exhibition.
Inspired by the renowned 14th-century Italian epic poem
by Dante Alighieri, The Divine Comedy, the three parts of
the installation were respectively named “Paradiso,” “Pur-
gatorio,” and “Inferno.”
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Tamagawa Art Line Project Art Line Week 2007
November 3 to 11, 2007,
Tokyu Tamagawa Line Tamagawa Station
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This work was presented as part of Tamagawa Art Line Project Art Line Week
2007, a public art project taking place at all train stations on the Tokyu
Tamagawa Line. The work expressed on an epic scale the iconic local river,
Tamagawa (Tama River), nearby kofun (ancient burial mounds), and the inter-
actions between the surrounding natural environment and human activity.

Using water as a metaphor for human beings, the immersive installation
dynamically synchronized river sounds recorded at various points along the
Tama River, from its trickling source to its estuary, with fluctuating volumes of
pedestrian traffic at each station.

Eight speakers controlled by an original multi-channel sound processing
system were installed near the ticket barriers of the station: four generated
“sounds of the sun,” which changed with the sun’s trajectory; and the
remaining four generated “sounds of water.” The work also incorporated a
sensor program capable of automatically generating audio based on the detected
speed of people walking within the area of the station floor demarcated by the
shape of a keyhole kofun.
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2008 to 2013,
Minato Ward Eco Plaza
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Originating from the concept of “More Trees,” this forest of sound was
created at the Minato Ward Eco Plaza to offer people forest-bathing via a
soundscape that simulates being in a real forest.

Timber from forest thinning carried out at Minato Kumin no Mori Forest
in Akiruno City provided the materials for the interior and furnishings of
Eco Plaza. The daily temperature, wind speed, daylight hours, and other
real-time data from in and around Akiruno City were collected and incorpo-
rated into the forest of sound environment so that the “trees” assembled at
Eco Plaza could maintain their link with the forest in which they came to
maturity, much like aquarium fish kept in river water.

The installation was also a tribute to the wonderful natural mechanism of
carbon offsetting, a gift from the forest by way of photosynthesis. Like a
real forest, which never stays the same, the environment of the forest of
sound created at Minato Ward Eco Plaza constantly shifted as the days and
seasons progressed.
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1 November - 25 December, 2018
Open Hours 10am - 6pm
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Toshio Shimizu
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Some time ago I chanced upon the exhibition, Writ-
ings Through the Essay: On the Duty of Civil Disobe-
dience by John Cage at the Ohio State University
Wexner Center for the Arts. The only sound installa-
tion ever created by the composer, the work involved
John Cage reading out mesostics based on text by
Henry David Thoreau.

The installation was displayed in a gallery with
irregular, oblique walls, which were part of the
unconventional space created by Peter Eisenman, the
architect of the Wexner Center for the Arts. The
uniquely-shaped space was inundated with the dense
sound of John Cage’ s voice in a variety of pitches,
emanating from multiple directions. Light illuminated
the space in a random manner. I immersed myself in
the shower of sound and light. Chairs were the only
tangible objects in the room filled solely with sound
and light.

This experience is tied to another experience I had.

I visited an exhibition of contemporary Korean art
held in Ginza. It was in 1977, more than 40 years
ago. Artist Quac Insik was exhibiting a work where
several large rocks were placed on the floor. Viewers
appreciated the work by walking among the rocks,
laid out like a rock garden. The space was filled, not
with anything material such as the sense of presence
exerted by the masses of rocks, but with something
invisible and more electromagnetic so to speak—
something that affected the whole space in which the
rocks were placed.

The experiences I had at these two exhibitions have
remained in the depths of my mind ever since. If
experiencing a moment that transcends the present
visible world is the ultimate purpose humans seek in
artistic expression, then it is only natural that artis-
tic approaches are many and varied. Luckily, humans
are blessed with five senses. In my view, the appella-
tion “visual arts” unnecessarily restricts art, which I
believe can be appreciated with sight, hearing, smell,
touch and taste. Of these, vision and sound seem to
have in common the capacity to fill a space.

For this LIXIL Gallery exhibition, we invited Kare
San Sui Surrounding, a group of artists who consis-
tently create sound installations. I felt the need to
revisit the very roots of artistic expression in an age
glutted with overwhelming visual experiences
brought by digital images. Exhibits therefore needed
to be as devoid of materiality as possible. When John
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Cage proposed listening to the silent pause in his
composition 4’ 33” (Four minutes, thirty-three
seconds), was he not showing how to listen to the
sound of the wind, away from the overpowering and
substantial piano and orchestral sounds nurtured by
Western civilizations?

I was involved in bringing a work by Kare San Sui
Surrounding once in the past to an art project held
along the Tokyu Tamagawa railway line. The dramat-
ic installation involved recording river sounds at
various points along the Tamagawa (Tama River)
from its source to its estuary, combined with sounds
recorded at local urban locations. The sound of a
mountain stream culminated into the sound of waves
gushing into Tokyo Bay. Speakers were installed near
train station ticket barriers, mixing real urban noise
with recorded sounds. The work was composed of sound
only, though the ticket barrier provided a visual
element.

The present exhibition aims to fill the space with
sound only, minimizing visual elements by using a
white cube. Sound will include both processed sound
and real, live sound occurring at the venue. Although
sound is generated by material substances, sound
eventually leaves its material source to become an
invisible entity drifting through space. I hope the
experience of walking through minimal sound
provides a moment for contemplating what is at the
core of artistic expression in an age flooded with
information.
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Since its formation, Kare San Sui Surrounding has
adhered to the principle of using sound to repre-
sent a world that does not actually exist, emulat-
ing the creators of karesansui (dry landscape) Zen
gardens, who employed simple materials like sand,
stone and rock to suggest the flow of water—an
essential component of Japanese gardens, as well
as oceans, currents, islands and mountains.

Human cognition is very largely dependent on
visual information rather than auditory informa-
tion, which can be filtered out, as demonstrated by
the so-called cocktail party effect*. For this
reason, Kare San Sui Surrounding has kept visual
information to a minimum save for a very few
exceptions, remaining faithful to the method of
employing cutting-edge technology to give free
expression to the “soundscape” as proposed by
composer and musicologist Raymond Murray Scha-
fer.

However, the present project represents a fresh
departure for Kare San Sui Surrounding in that it
deliberately suggests a tsuboniwa (courtyard
garden, another type of Japanese garden). The
“garden” is created solely to highlight the sound-
scape. It is an attempt to emphasize and thereby
sublimate the soundscape, which is easily blocked
off, as in the aforementioned cocktail party effect.

The title, “I’'mpermanent” is a neologism coined
from “impermanent” and “I am permanent.” By
embodying a subtle dislocation, the two opposing
notions maintain an illusion-inducing stability not
unlike the Klein bottle. The viewer is left to decide
what or who the first person singular pronoun “I”
denotes.

*The phenomenon where humans can hear each other
even at cocktail parties, where many people simultane-
ously engage in disparate conversations, by selectively
processing and reconstructing sound.
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Formed in 2007 by musicians, engineers, programmers, designers and other
artists working in various media, Kare San Sui Surrounding is a project that
aims to bring fresh perspectives to the relationship between people and
sound. Kare San Sui Surrounding creates gardens of sound in public spaces,
harnessing state-of-the-art multimedia and original sound-processing tech-
nology to manipulate sound, taking its cue from the creators of karesansui
(dry landscape) gardens. Kare San Sui Surrounding has conducted a wide
range of activities involving sound, including participation in numerous art
projects, creation of works for public spaces, participation in corporate
events, and planning of original events.

Major works

2007:
2008:

2009:

2010:

2014:

2017:

2018:

Tamagawa Art Line Project Art Line Week 2007 at Tamagawa Station

Tamagawa Art Line Project Art Line Week 2008 at Ota City Office

KENZO (fashion brand) press party at the Institut francais du Japon Villa Kujoyama

Design Tide Tokyo 2008 Kenwood Design Booth at GYRE

Regular display at Minato Ward Eco Plaza (from 2008 to 2013)

No Man’s Land at the former French Embassy in Tokyo

Matsudo Art Line Project 2010 at Matsudo Shrine

Nikkei Art Project, Time to Time, Place to Place at Nikkei Inc. Tokyo Head Office
Space NIO

The Mirror at Nagoya Shoko Kaikan Building, Ginza

Sound design for the exhibition The Living Treasures of France at the Tokyo National
Museum Hyokeikan

Sound design for the exhibition Hermés Avec Elle at the National Art Center, Tokyo

Ongoing projects include “Insect Listening Party} an event inspired by the tradi-
tional Japanese custom of listening to the sounds of insects; and “Room 311} a
talk event discussing society in the wake of the March 2011 Tohoku earthquake
and tsunami.

Gaku Uchida/ Creative Director

After working as a recording assistant for former “Yellow Magic Orchestra”
(YMO) member Haruomi Hosono and others, Gaku Uchida released his first
album under the name “Why Sheep?” in 1996, which received media acclaim.
Uchida actively publishes and performs original works in Japan and abroad. He
has also created and produced remixes and soundtracks for Kadokawa movies
and other cinematic works. Uchida is the creative director of Kare San Sui
Surrounding, a project he launched in 2007.

LUK T 542" / Kare San Sui Surrounding

Project Manager
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Programmer
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Toshio Shimizu holds the positions of president of
TOSHIO SHIMIZU ART OFFICE and professor at the
Graduate School of International Cultural Relations,
Gakushuin Women’s College, as well as being a cura-
tor and art critic.

Born in Tokyo in 1953, Anciens Eléves del’Ecole du
Louvre. Having worked as a curator at the Tokyo
Metropolitan Teien Art Museum and director of the
Contemporary Art Center, Art Tower Mito, he now
engages mainly in organizing exhibitions and art
events, as well as producing public art. His recent
achievements in art direction include: the Tostem
booth at the Japan Industry Pavilion, Expo 2010
Shanghai; artworks at Tokyo Midtown; artworks at
Toyosu Front; artworks at Nagoya Lucent Tower;
artworks at Iwate Prefecture Citizens’ Cultural
Exchange Center — Aiina; artworks at Muza Kawasaki
Symphony Hall; Yoko Ono Bell of Peace (exhibition) at
Gakushuin Women’s College; THE MIRROR (exhibi-
tion); and the Otemachi Financial City.

LIVING
@ CULTURE

HRERRE5E 3-6-18 HEEWFIBLE L LIXIL : GINZA 2F  phone 03-5250-6530
LIXIL: GINZA 2F, TOKYO TATEMONO Kyobashi Bldg., 3-6-18 Kyobashi, Chuo-ku, Tokyo JAPAN 104-0031
HIEFAT : (RXRELIXIL FH4> : SOUVENIR DESIGN INC.

url http://www.livingculture.lixil/gallery/ facebook facebook.com/LIXIL.culture



