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LABB4EHE  OHI Toshio 2% Ceramics 2017 W50.5X D47.5 % H43.0cm
S U T2/ 2 T -Raku Marin Found Asteroid-MARIN

2. #1573  SAEKI Moriyoshi  Hj# Ceramics 2019 W18.3 X D13.3 X H37.0cm
RARVEFR LA Overglaze flower vase with inlaid tree design

3. ZHH B H] SUDA Kenji AT.2% Wood work 1992 W40.0 X D5.5 X H5.0cm
Wit BAE DY a—X— D7D OFfi— [ BF
“Seisai’ (Colors of Stars) A pair of boxes for recorders in black persimmon
and Japanese horse-chestnut with inlay.

4. MHI15%% TAGUCHI Yoshiaki  ##% Urushi work 2018 W42.9 X D24.1 X H12.3cm
ﬁZ@E%"E TR EH R Incense Ware
5.1 S 5EkE  NAKAJIMA So’ko” 3 Calligraphy 2019 W41.2 X D80.0 X H41.2cm
i nothingsess
6. fFF—Z FUKUOJI Kazuhiko FHAM Nibonga 1995 W130 X H130cm
HIHELESIE A buteerfly Yearning for the Moon ©2020 FUKUOJI Kazuhiko JASPAR
7. ZHA AR MITAMURA Arisumi #2 Urushi work 2015 W60.0 X D60.0 X H30.0cm
H o~ H #{ Black moon shining
CBEMTE FUJITAJun RS T-L# Glass work 2017 W33.0 X D25.5 X H56.0cm
JiZe O Wind Sway
9. B M3 MIYATA Ryohei 4T Metal work 2019 W100 X D18.0 X H43.0cm
¥27Y % 20-0 Springen20-0
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Harmony by Nine:
Reflection

MIYATA Ryohei,

Metalwork artist; Professor Emeritus,
Tokyo University of the Arts

1. Exhibitions transcending artistic media and disciplines

To date I have supervised two shows in the “Future of Creation” series of
exhibitions hosted by LIXIL Gallery. The 2018 exhibition, titled 7he Modern
Minstrels in Metalworking, showcased works by eleven metalwork artists
across different metalworking schools and the different metalworking tech-
niques of hammering, casting, and engraving. The most recent 2019 exhibi-
tion titled Kagei is ... presented works by twelve artists working in the dispa-
rate realms of ceramics, textiles, lacquerware, metalwork, wood/bamboo,

and gold leaf.

2. The project that gave birth to the exhibitions

These exhibitions presenting artworks across disciplines originated in an art
project named “Harmony by Nine,” launched in 2000.

I remember project members being quietly thrilled about the project’s
ambitious prospect of breaking new creative ground, and exploring artistic
languages unique to Japan by putting on the same stage the works of nine
contemporary artists from different disciplines—ceramics, woodworking,
urushi working, calligraphy, nihonga, glassworking, and metalworking—with
disparate artistic styles and sensibilities.

At the time of its launch, nothing was set down except the project duration
of ten years, and the organizing of five biennial exhibitions.

3. An attribute shared by the nine artists

Although of varying age—the youngest and eldest were 16 years apart—all
nine artists shared the fact that they had grown up in a family where the
father was an artist. The nine had in common the experience of feeling admi-
ration and trust, as well as the sense of dependence on and rejection of their
fathers, who were also their mentors, and the emotional complexity this

involved. This is why “A view of life through our fathers” was chosen for the
theme of the group’s first exhibition, held at Mitsukoshi Department Store
in Tokyo in 2001.

4. Breathing contemporary life into tradition

The nine artists were invariably in a position in which they inherited and felt
obliged to preserve the Japanese traditions and ideas of beauty that shaped
the creations of their fathers. While they employed traditional techniques,
there were also demands on them to be original, creative, and capable of
generating new traditions. The theme of the group’s second exhibition was
“Re-visiting Japanese art,” which expressed the group’s aspiration to breathe
new, contemporary life into Japanese beauty and tradition.

Each of the group’s exhibitions was accompanied by a publication designed
to communicate in greater depth and breadth what the exhibition set out to
achieve, thereby saving its impact from becoming transient. These publica-
tions also contained essays and roundtable talks recording the nine artists’
ideas and principles about creative activities and contemporary currents.

5. Closely related but distinct cultures

Communicating the beauty of Japanese creative thoughts and shapes
involved constantly looking back at the Japanese cultural traditions that lay
at their foundation. The project group naturally looked to fellow Asian coun-
tries to revisit the roots of Japanese culture. It launched a tripartite confer-
ence for the promotion of arts and culture with representations from Korea,
China, and Japan, which organized a cultural exchange program comprising
exhibitions and lecture meetings held in Seoul, Beijing, and Tokyo between
2004 and 2006. Each of the exhibitions featured the works of nine artists
from a variety of artistic disciplines.

This is why the theme for the project’s third biennial exhibition was “Dia-
logue through art.” The exhibition developed into a range of activities for
re-appreciating the unique beauty of Oriental art, which included visiting
students in China, Korea, and Japan for a survey on how they viewed the arts
in the three countries.

6. Across differences in place and time

The tripartite conference freshly highlighted the importance of close interac-
tion. Interaction is vital for the arts and culture to flourish and mature. “Tsu-
taeai” (/it. interaction; mutual communication) was therefore chosen for the
theme of the project group’s fourth biennial exhibition. The theme was consis-
tent with the project group’s objective of communicating legacies from the past

to both current and future generations across geographical boundaries.

The project group’s fifth and final biennial exhibition chose “Inori no
keisho” (/iz. carrying on the prayer/wish) as its theme, which arguably was a
succinct and ultimate expression of the project group’s shared quest for
dreams and hopes, nature and life, and beauty and spirit.

7. A decade of fixed-point observation

Ten years of organizing biennial, interdisciplinary group exhibitions that
were neither solo commercial shows nor open submission shows resulted in
fruits far richer than any of us involved had anticipated.

Not only did the project stimulate artistic creativity through exposure to
previously unknown techniques and designs, but it also provided a place for
learning from the artistic ideas and life philosophies of others. Through
dialogues with artworks presented at two-year intervals, the project offered
the artists involved bird’s-eye views of where they stood by prompting them
to take a fresh look at new expressive developments, as well as any changes in
the way they lived.

I believe that as a result of this the nine artists were able to broaden their
artistic awareness beyond their individual themes to include their outlook for
the area they worked in.

8. The nine artists today

Today, ten years on from the conclusion of the ten-year project, the nine
artists remain connected in one way or another as they go through their own
evolutions and progressions.

The present exhibition, Harmony by Nine: Reflection, resulted from a desire
for an opportunity to stand back and look at the trajectory of each over the
ten-year period—what has and has not changed—before continuing on
toward the next new decade.

9. A place for new encounters

By its nature this exhibition shows the trajectories of Japanese arts and
culture as they entered the new century. The exhibition is also envisaged to
become a place where the nine artists can meet and connect with new viewers
and fans. I am excited about discovering what kind of harmony the reunion
of nine artists exploring new shapes of Japanese beauty and spirit will
produce. I hope viewers will find the Harmony by Nine as enthralling as a
harmony of myriad musical sounds.
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1958 Born in Kanazawa City, Ishikawa Prefecture, eldest son of
Chozaemon Ohi X

2016 Succeeded to the name of Chozaemon Ohi XI

2019 The Governor of Tokyo Prize, The 6th Reorganization new
NITTEN.

Member of the International Academy of Ceramics (IAC),

Member of The NITTEN.

Visiting Associate Professor of Rochester Institute of Technology

(New York, U.S.A.).

PABSESE  SAEKI Moriyoshi

1949 HiIARBFHBE N ARENETROLBLLTE NS
HATZHRER2R

1949 Born in Utsunomiya City, Tochigi Prefecture, eldest son of
SAEKI Rusuo, Sculptor.
Regular member of Japan Kogei Association.

JEHER] SUDA Kenji

1954 HEHILRKIEHZEROKBLL 4IRS
2010 ¥R HERZIE

2014 TEIMTY AL TR T35 | fRIGH 7 5E
HATLSELMYE b, KMr LR

1954 Born in Kita-ku, Tokyo, eldest son of SUDA S ésui(wood
artist).

2010 Received the Medal with Purple Ribbon.

2014 Recognized as a “Holder of an Important Intangible Cultur-
al Property” (Living National Treasure) for woodwork.

Full member, director and councilor of Japan Kogei Association.
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1380  TAGUCHT Yoshiaki

1958 HRHBHUS K I HOEF QRS LLT LIS

2008 SRiLHERZH

HATIERES R

1958 Born in Nerima-ku,Tokyo, eldest son of TAGUCHI Yoshi-
kuni.

2008 Received the Medal with Purple Ribbon.

Regular member of Japan Kogei Association.

S S2IE  NAKAJIMA So'ko’

1960 ZHSHE TNz h B RORY LLThEINS

1978 B SRBEFIRAKE #4 « 550G

FHERFBIDIRT P4 R FE A=A o2 Mg

1960 Born in Kyoto City, Kyoto, eldest son of NAKAJIMA,
Kosho.

1978 Registered as the Buddhist by the Daitoku-ji sect of Rinzai-shu.
Buddhist name is So'ko’.

Professor of the Department of Community Design at Utsunomi-

ya University. Cultural Management Lab.

fEEIFF—FF FUKUOJI Kazuhiko

1955 WEHZE s EFEAROTFLLTEINS

2001 HAEEMNBEH 2 H

2012 AHFREETRAZTE (2 0])

HABM b2 B, HAREMBEE A, HREMH 225,
FIAR S 50 e 3 S0 ] B 1 e Bl & B R

1955 Born in Mitaka City, Tokyo, son of FUKUOJI Horin.

2001 Won the Japan Art Academy Prize.

2012 Received the Medal with Dark Blue Ribbon (two more
times).

Member of the Japan Art Academy.

Member of Nihon Bijutsuin (Japan Art Institute).

Chairman of JASPAR (the Japanese Society for Protecting Artists’

Rights).

Director of Japan Artists Association,Inc.

President of the National Health Insurance Union of Artists.

LIXIL GALLERY

FEH FUITA Jun

1951 HRHBILFE IRz ¥ 7 2 A R & PO KRB LLT
Ains

2001 [HEEFI 2R - &R &HZH

2008 ALT R F#Y

1951 Born in Edogawa-ku,Tokyo eldest son of FUJITA Kyohei,
Glass artist.

2001 Awarded Gold Prize, “The International Exhibition of
Glass Kanazawa”.

2008 The Commendation of the Commissioner of the Agency
Cultural Affairs.

ZHA B MITAMURA Arisumi

1949 Born in Suginami-ku,Tokyo, eldest son of the 9th Shuho.
2018 Won the Japan Art Academy Prize.

2019  Received the Medal with Dark Blue Ribbon.

Counselor and emeritus professor of Tokyo University of the
Arts.

Director of The NITTEN - a public interest incorporated associ-

ation.

ST 5P MIYATA Ryohei

1945 FriBlL i RAEHEEO T LLTEINS

2012 HAEMBEI 2

LB SivNe e 3
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1945 Born in Sado City, Nigata Prefecture, son of the 2th
MIYATA Rando.

2012 Won the Japan Art Academy Prize.

Former President of Tokyo University of the Arts.

Commissioner for Cultural Affairs-Japan.
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