BT | B

1948
1973
1979
1984
1986

1988
1989

1990

1991

1992

1993
1994
1996
1999

2005
2009
2012
2013
2016

PREILO=BLLTERICE RS

g B

AL 85— B E P FFE BEIER S

(BROBMETC ARSI PILOILIY RAZS ] QLD LM 1)
[ PP RS 8 7 = 274 L JE 86 (% iR R - L)
[KEBRRT—r727'86] (RBFF 7B SE Rt 42—/ KR
[L#T=a7 088 B+ d WA b Al ) (BT R 00 R SE T AR B 8T
[SHDILA 75 (N RE—L /w1

["89 /A —RHBRM IR 97V (o, KB
[EIPEMIRE 88 7 A7 L FE 89 (%R - IER)

[HAQ LA 75| FFEE RS

(RE A=A VT /7L—2T A AT A 424)

[HBCF7 R B GOEBRE . KK, HETRE . H5)
[€Fi9h - ThyhA-LH5%'90]

(RSN, HE R EM v 7 Y- #H)

[E B QR 2R 5T AR S ) GRET MM 0%,/ 810

T Avb—UIINFEH] (% i R SO 20085

(Epga 7o A5 =F =172 7] (G374 288,/ W3R

[HADOME TS 1100EE] (S hT—u /77522, REIEKE)
[Pz OB (R P PR 5% R, PR il 3%/ HEn0)

[BAAG MR R] GBF b es—/24)

T R R 02 M — 2 HOBE] (£ HERTTREY3)— /M)
[International Exhibition of Ceramic Art] (2B ¥/ &H)
B DM 19501990 (32 M1 UL K v 1T~ 3 A1)

T P B 1R 0 | (8 o L P 5 90 e B )

[ b Y — AT MR A B ) (3> b Y — 2L 30 B0 HUs0)

[Contemporary Ceramic Art| (AraFY AL EHifl, =a—3—4-7AVH)
(M oes iy ] CKIERE R AT/ KK

[HARD T3 145110058 E] (ST bT—1 7 ASY - 7520 A, RIEK )
[E A5 R 25 — Wi o ) i )

(CE2E WE Y Wb 72 PR EA- T v () e b )

[ThAe )= 7 —BURKEML TEORE &I CRERRBLR AN 50
(Kb BEkES Pz —1 (HART-BiE)

TR (BN 21 i il )

BUR £ W] (4 th 8 J2RC2 4 SR AT,/ U0

[TERER] Qa—ST LT T PLF-FHr / Za—3—4-T AU A1)

1948
1973
1979
1984
1986
1988

1989

1990

1991

1992

1993
1994
1996
1999

2005

2009
2012

2013
2016

Q

NAKAMURA Kohei | Profile

Born in Kanazawa as the third son of Baizan Nakamura

Graduated from the Department of Sculpture, Tama Art University

Selected as one of the first domestic trainees by the Agency for Cultural Affairs
“Contemporary Ceramic Art [I—What Can Be Seen in Large Ceramic Works Now”
{Yamaguchi Prefectural Art Museum / Yamaguchi)

“International Ceramics Festival '86 Mino”, Japan (Tajimi, Gifu)

“QOsaka Contemporary Art Fair *86” (Osaka Contemporary Art Center / Osaka)
“Shiga Annual *88: Clay Work, the Repro-Action of Form”

(Museum of Modern Art, Shiga / Shiga)

“Clay Works Today™ (Kanagawa Kenmin Hall / Kanagawa)

Won the Grand Prix in the Kazuo Yagi Award Contemporary Ceramics
Exhibition *89 (Tokyo, Osaka)

“International Ceramics Festival '89 Mino”, Japan (Tajimi, Gifu)

“Japanese Contemporary Clay Work™ held by the Japan Foundation

(South Korea / Australia / Malaysia / Indonesia / Thailand)

Invited to the Asahi Modern Craft Exhibition (Hankyu Umeda Main Store /
Osaka; Hankyu Yurakucho Store / Tokyo)

“Ceramic Annex Shigaraki” (Traditional Crafts Center of Shigaraki and Gallery in
the Museum of Modern Art, Shiga / Shiga)

“Metamorphosis of Contemporary Ceramics: The International Exhibition of
Contemporary Ceramics™ (Shigaraki Ceramic Cultural Park / Shiga)

“Earth’s Messages in Mino” (Tajimi City Cultural Hall / Gifu)

“NICAF YOKOHAMA92” (PACIFICO Yokohama / Kanagawa)

“Actuality of Ceramics™ (Seibu Kobe / Hyogo; Seibu lkebukuro / Tokyo)
Exhibition of Selected Ceramic Works from the Six Old Potteries in Japan

(Seto City Cultural Center / Aichi)

“Nagoya Citizens Art Festival *92: Ceramics—Magnetic Force of Space™

(Nagoya Citizens’ Gallery / Aichi)

“International Exhibition of Ceramic Art” (National Museum of History / Taiwan)
“58 Contemporary Ceramic Artists in Japan” (Mitsukoshi Etoile / Paris, France,
and traveling exhibitions at main and branch stores)

“Contemporary Ceramics 1950-1990” (Aichi Prefectural Museum of Art / Aichi)
“Current Trends in Ceramics™ (Aichi Prefectural Ceramic Museum / Aichi)

“The Suntory Prize ‘96" (Suntory Museum of Art / Tokyo)

“Contemporary Ceramic Art” (Metropolitan Museum of Art / New York, U.S.)
“Tougei Japan™ (Intex Osaka / Osaka)

“100 Contemporary Japanese Handicraft Works” (Mitsukoshi Eroile / Paris, France,
and traveling exhibitions at main and branch stores)

“Japanese Contemporary Ceramic Art” (Museum van Bommel van Dam,

Venlo / Netherlands)

“Ars Nova-Between the Contemporary Avant-garde Art and the Crafts”

(Museum of Contemporary Art Tokyo / Tokyo)

“Echigo-Tsumari Art Triennale” (Tokamachi, Niigata)

“Art Crafting towards the Future” (21st Century Museum of Contemporary Art,
Kanazawa / Ishikawa)

“Master Teabowls of Our Days™ (Musée Tomo / Tokyo)

“Japanese Kogei | Future Forward” (Museum of Arts and Design / New York, U.S.,
and other venues)
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NAKAMURA Kohei “Vessels of Thought”
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B#B  White Raku tea bowl W125XH100mm
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MORI Koichi, Art Critic; Executive Director, Japan Ceramic Society

F#FE#MB Idoteabowl W170xH115mm

For the last ten-odd years, Kohei Nakamura, a leading figure in avant-
garde ceramic sculpture, has been grappling with tea bowls. Nakamura
refers to his matcha (powdered green tea) bowls as “vessels of thought,”

“How contemporary a shape is is less significant to me than how con-
temporary its underlying idea is,” says Nakamura in a remark that seems
to illustrate his current preoccupation well. “Today, we are increasingly
awakening to a reappraisal of Japanese culture, or a return to the classical,
perhaps in part to counterbalance modernism. As a ceramic artist, I con-
sider quoting—rather than copying—old pottery and ceramics as my way
of conveying their significance.”

Nakamura’s art underwent several stylistic changes before finally ar-
riving at highly ornate porcelain sculptures that reference elements of
Baroque. It is interesting to learn that the maker of such works has come to
the conclusion that the period in which they held fascination was coming
to an end, replaced by a period of tea bowls.

What exactly are the “vessels of thought” Nakamura pursues? As cited
above, he apparently questions whether the idea is of our times, rather
than whether the resulting visible form is old or new. What, then, makes
an idea contemporary? Nakamura gave birth to and imbued his “vessels
of thought™ with original creative thinking as a means of overcoming the
skills-dominated world of conventional ceramics in which a work was
deemed better the more closely it emulated a classic such as a Goryeo ware
tea bowl passed down through generations.

“You come to a moment when your wheel work turns out just right—a
soul emerges from the clay, the shape acquires a life of its own and becomes
a living tea bowl. This is the moment your body learns the meaning of good
wheel work, which is not necessarily skillful wheel work,” says Nakamura.

I once had a conversation with Seizo Hayashiya about the Ido tea bowl
Nakamura exhibited in Master Teabowls of Our Days (Musée Tomo,
Tokyo), which the ceramics expert praised but argued was a piece of sculp-
ture. If Nakamura’s “vessel of thought” is indeed a sculpture assuming the
form of an Ido tea bowl, I feel that that is exactly the hallmark of Kohei
Nakamura. It was probably in this sense that ceramicist Kyusetsu Miwa
referred to Nakamura as the first to “endow the Ido tea bowl with expres-
sion.”

Kyusetsu Miwa is a ceramicist whose works are underpinned by indi-
vidualistic ideas and artistic philosophies. However, such qualities are be-
coming more rare in contemporary ceramics in an age where works exhibit
less individuality, which I feel makes them less appealing.

In a paradox that is uniquely his own, Kohei Nakamura today pro-
duces “vessels of thought™ that quote the form of the Ido tea bowl, after
an earlier career of producing highly ornate works quoting the Baroque.
This exhibition includes Nakamura’s Ido tea bowl, Ao-Ido tea bowl, Kase-
glazed black Raku tea bowl, white Raku tea bowl (Fujisan), Irabo tea
bowl, Hakeme tea bowl, Kohiki tea bowl, Mishima tea bowl and other
vessels embodying his remarkable creativity. His works demonstrate how
excellent tea bowls are also excellent sculptures, which I believe makes this
exhibition all the more meaningful.



