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FUJINOKI Dohei | Profile
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Born in Tokamachi City, Niigata Prefecture

Came to Tokyo ro learn oil painting at a professional school and private institutes
of painting

Visited and sketched pottery workshops throughout Japan

Learned Karatsu ware under Mr. Yutaka Ohashi in Karatsu for three years
Learned Oribe ware under Mr. Yoshiemon Kato in Mino City for two years
Started Dohei pottery in Chinzeicho, Karatsu City

Solo exhibition (SEIBU SHIBUYA / Shibuya), held three exhibitions in

total every two years

Solo exhibition (Ginza Kuroda Touen / Ginza), held 14 exhibitions in

total every two years

Solo exhibition (Gallery 81 / Himeji), held 13 exhibitions in total every two years
Become a member of the Saga Ceramic Art Association

Solo exhibition (Kamenoi bessou “Setsuango™ / Yufuin, Oita), held 10 exhibitions in
total every two years

Solo exhibition (Komekin / Nagoya), followed by three exhibitions

“People enchanted by Kokaratsu—challenges of nine artists®

Exhibition (The Kyushu Ceramic Museum)

“Karatsu ware at present—Art competition by 12 pottery artists™

(Kakiden Gallery / Shinjuku)

“Shape of pottery VIII” (Gallery Kurimono / Niigata)

“Fujinoki Dohei Exhibition: Favorites of Dohei—tea baskets and antigque pottery
repaired with broken ware” (Homura / Karatsu)

“Karatsu ware—Static tea bowls and dynamic tea bowls by 12 artists™

(Ka allery / Shinjuku)

Solo exhibition (Gallery Kurimoto / Niigata)

n

Solo exhibition (Utsuwa Asobi Main Store / Iwakuni, Utsuwa Asobi Tokaichi Store /
Hiroshima)

“Love Karatsu—Exhibition of flower vases, bowls, sake sets created by 14 artists™
(Kakiden Gallery / Shinjuku)

Soloe exhibition (Ocha-no-Birouen / Kagoshima)

“Kar:

(Kakiden Gallery / Shinjuku)

su ware 12 artists exhibition—Pottery for tea-ceremony dishes

Solo exhibition (Gallery Italiaken / Niigata)
“Pottery by Fujinoki Dohei and Paintings by Shimizu Tomo, joint exhibition”
(Kakiden Gallery / Shinjuku)

Solo exhibition (Kintetsu Department Store Main Store Abeno Harukas / Osaka)
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FUJINOKI Dohei “Musings & Murmurs”
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HERSLEHE Nezumi-karatsu (Gray Karatsu) Toy Chest 2013 32x25xXH27cm



2 AR S A TSR HEITTO S, HHITE o A EH AT OSE
BHAHTH A, EFOT L o 1k, HFEOKMER LRSI EL T A,
PEOH, 2O ERCEESARBE ORI,

EECAS R, RS e HE U T kat. SPEcR R o fe i 7o (oM
t\ililﬁ:i?fr"‘r’f,;:a EMHOHCHRLTLA b, 2L h b TELEIAT
VCAHSIIRTE., SEEHORE L 25y FLTEE, T ANKE, WAL
Ao RO SRR LA AU A b . ML OIS - KASHBIKo & L TR
Bek AR, 8ol BROMBTHMMKD b & TRERESFAT. L

L BEE S AR L b, R o LR S ARIEL S 0 ErONLI
B> T A 2 LIz%-T %, 19804F, M BWGNT (2 & b B 5 8 | fly
BF =)

EFE 3 AR20f0CEIE Y OB HEA B WL O, TTIABENED, B
¥ BOBECTRWILMH- T, BHRLHT TR, FlH-EL. 1
fil b il A5 3 Dl OB BA (AL D) ORGP BT
A21:0ThAH

FFSAPHIBLTL AR DR, 0Pl (09 LESA.HH
ANOFHR PP T LB TH L. APILAILT L2008 EMORHTHALAN G
. 22 hobiLTHMTERE . BES AW, [KUol, LoEs
gl b, LA oIz B 00, bhbhoftfitid b |
LA R, RAMLETEL L, A oiEb- T A LoEMmNO
ZET, ANEILDI o TAL R T LY T 2 RS & 2 12
b,

e b, TR OLIHROEA» O E IO TH A, HRO
ANADKO S b, FREOAHR S b, TRTRARDENLDTH A,
ZzOAAKD L, LPFSAREEOZALF—2EH-o TV AL, RS
ADFERE. THOURRAVYEL, PR bBILEN TR S L. b
ATz @ADL CDRAY, LTFSAWSERNTT —v %k
A 78 2 MOERPEET 2, ThE—2D 2 & 4 LIZBEE F, i
FLUVERMECRT A0 TH A, [OAOL Y =X » [ (0L &
D)=L EhTHS

G, BRShAMNOHAGD S o AMPMAD (B 6 e (
2) b, OREBOMENT. A ICRA AR FRPEDL T A,

<A (P EL e SRS BRI, BICINATRED I T & B
PHALHGT, P oBOBFLEELLVE BT Blbh A,
ZOFFIRRTRRERE LTRA. ZBLLZLDOTH A, RO TEL &R
b LEnigd (2 (L O LA LM kT2 % L -8 [0y
(FA) LAY ORI, EH0 bRROBHKRLE LTS AONE 2 HAY
RIGLTHEE N DTH A,

(s

WA LR &Y
FUJINOKI Dohei “Musings & Murmurs”

P — (MR - H AR RS )

MORI Koichi, Art Critic; Executive Director, Japan Ceramic Society

W ER®E Yamashakuyaku Zanzo (Impression of a Paeonia Japonica) 2016 65XB0XH20cm

Dohei Fujinoki was born in Tokamachi City, Niigata Prefecture. The city is
known for its snowy climate, and its snowfall is among the heaviest in the
country. A location close to his birthplace has yielded an example of a kaen-
type Jomon porttery, which has been designated as a Nartional Treasure. Mr.
Fujinoki remembers being fascinated by Jomon pottery as a young boy.

After finishing high school, Mr. Fujinoki studied oil painting at art
schools and private art institutes in Tokyo in hopes of pursuing a career in
painting. During his many museum visits, he found himself more attracred
to crafts than paintings, and started making sketching trips to pottery pro-
duction locales across the country. He happened to visit Karatsu, where the
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Karatsu ware under potter Yutaka Ohashi. Mr. Fujinoki also studied Oribe
ware under Mino potter Yoshiemon Kato, though he eventually realized
that the rustic, earthy nature of Karatsu suited him more than the sophisti-
cation of Oribe. In 1980, he set up his own studio, building a climbing kiln
in Chinzei-cho, Karatsu Ciry.

Mr. Fujinoki has practiced the art of the tea ceremony for more than 40
years since he first started raking lessons in his mid-twenties. He has con-
sistently used tea bowls that he made himself to make and drink tea daily.
He does so to check that the bowl feels right when held in both hands and
when drank from, inspecting and appreciating the delicate crackle glaze
covering the surface.

Mr. Fujinoki aspires to create pottery vessels that feel restorative, and
suggest hope for tomorrow. If making people feel happier is the raison
d’etre of art, pottery should be no exception. “The important thing is to
bring out the character of the clay. Part of our task is to identify the unique
inherent quality of each clay type.” Here he is referring not ro superficial
beauty but to what could be called the vitality of clay emanating from
within, which is the secret behind the appeal Karatsu ware has maintained
for 400 years.

The lifeblood of Karatsu ware is its clay. In this sense, Karatsu ware is a
product of the land. Everything about Karatsu—including the generosity of
its people and the variety of Karatsu ware—is a product of nature. Mr.
Fujinoki says that his creative energy is likewise a gift from narture.
Unpretentious and earthy, Mr. Fujinoki’s creations are invariably full of
love and benevolence. Although Karatsu ware is not commonly thought of
as a medium for non-functional works, Mr. Fujinoki also makes such ob-
ject-like works every three years under a specific theme in an attempt to
constantly explore fresh possibilities with Karatsu ware, instead of staying
within a fixed style. Examples include his Series and Flight Series.

The toy chests in the current exhibition are among the works that have
evolved from this approach. The pentagonal and rectangular boxes have
interlocking pins and tails as in a dovetail joint, and feature patterns that
represent growth rings. His work Yamashakuyaku Zanzo (Impression of a

Paconia Japonica) represents the sight of this plant in autumn, when ripe
seed pods pop open to reveal both dark-colored and brilliant red seeds. Mr.
Fujinoki refers to the former series, featuring growth rings symbolizing the
passing of time, as moku (Musings), and the latter, representing popped
seed pods, as gin (Murmurs). Both result from the sympathetic resonance
between the natural environment of Karatsu, and Mr, Fujinoki’s ideas of
nature.



