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ITO Hidehito | Profile

1971 Born in Tajimi City, Gifu Prefecture

1991  Graduated from Tajimi City Pottery Design and Technical Center

1995 Award for Excellence, Tableware Festival

1996  Opened a pottery kiln in Toki City, Gifu Prefecture
Special Judge’s Award, Craft Competition in Takaoka

1998  Silver Award, International Ceramics Festival 98 Mino, Japan

2002 Special Judge’s Award selected by Sueharu Fukami, International Ceramics Festival 02
Mino, Japan

2004 MINO CERAMICS NOW 2004 (also in 2012, Museum of Modern Ceramic Art, Gifu)

2007 Won a prize for the 54th Japan Traditional Kogei Exhibition (also in 2010-2012)

2010  Solo exhibitions (also in 2011-2017) (Shibuya Kuroda Toen / Tokyo)

2011  Special Judge’s Award selected by Osamu Suzuki, the 9th International Ceramics
Festival Mino, Japan
“White Period” (Mashiko Museum of Ceramic Art / Tochigi)

Contemporary Ceramics in Tokai —Thinking New Generation— (Aichi Prefectural
Ceramic Museum / Aichi)

2012 Joined a Japan-China-South Korea workshop, Icheon Ceramic Festival
(Gyeonggi-do, Icheon-si, South Korea)

2013  Awarded Grand Prix, the 8th Paramita Ceramic Art Grand-Prix Exhibition
“Contemporary Excellent Bowls” (Musée Tomo / Tokyo)

2014  Solo exhibition (Nihombashi Mitsukoshi Main Store / Tokyo)

Japanese Ceramics for the Twenty-first Century (Walters Art Museum / U.S.)

The 61st Japan Traditional Kogei -Art Crafts- Exhibition (Exhibited work purchased
by the Imperial Household Agency)

Selected as the 28th Tono Shinkin Bank’s project for permanent conservation of
ceramic art in Mino

2015  “Honshoku-Kyokan: Traditional Ceramic Art of East Asia” (Gyeonggi Ceramic
Museum / Gyeonggi-do, Gwangju-si, South Korea)

2016  Japanese Water Jars for Tea Ceremony (Joan B Mirviss Ltd / N.Y.)

Solo exhibition (ART FAIR TOKYO, Shibuya Kuroda Toen / Tokyo)

“Kogei (Modern Crafts) and the Tea Ceremony II from the Museum Collection”
(Crafts Gallery, the National Museum of Modern Art, Tokyo)

Joined a China-Japan-South Korea celadon symposium (Zhejiang Ocean University /
Zhoushan, Zhejiang, China)

2017  “Contemporary Ceramics for Tea Ceremony” (Ibaraki Ceramic Art Museum / Ibaraki)
Awarded FY2016 Contributor to Traditional Culture and Heritage in Gifu Prefecture
(Preserve and pass on techniques used on white porcelain, celadon, and nerisai,

a nerikomi technique using a potter’s wheel)
“Ito Hidehito Celadon Bowl Cup” (GALLERY KOHODO / Gifu)

2018  “The Blue Period” (Mashiko Museum of Ceramic Art / Tochigi)
Japan Ceramic Society Grand Prize for FY2017

Public Collections

Japan Foundation; Museum of Modern Ceramic Art, Gifu; Rakusuitei Museum; paramita
museum; Chazen Museum of Art (U.S.); Toshin Mino Ceramic Art Museum; Mino Ceramic Art
Museum, Tajimi; Museum of Fine Arts, Boston (U.S.); Cincinnati Art Museum (U.S.); Southern
Song Dynasty Guan Kiln Museum (Hangzhou, China)
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ITO Hidehito Celadon “Inner Power of Glaze”
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FRiA$E Large bowl, celadon H125XW560mm 2017
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MORI Koichi, Art Critic; Executive Director, Japan Ceramic Society

FHEKE Large bowl, celadon H122XW550mm 2017

Hidehito Ito’s oeuvre to date includes nerikomi (marbleized) porcelain and
hakuji (white porcelain). Of late his exhibited works focus on seiji (green-
ware, also known as celadon). Seiji encompasses an array of different glaze
colors depending on period, kiln and maker. For example, Chinese seiji
glaze colors range from the grayish ochre of Yue ware, the olive-green of
Yaozhou ware, and the light blue of Ru ware, to the pale limpid blue-green
of Longquan ware, the last probably being the hue most commonly associ-
ated with seiji in Japan. Ito has studied Song-period Ru ware and the Guan
(“official”) ware of Southern Song, both of which were produced for the
Chinese imperial court. Of particular renown is the glaze color of Ru ware.
Likened to a clear sky after a rainstorm, it is a blue representing Tian (heav-
en), the supreme object of worship in traditional Chinese belief systems.

One of Ito’s past remarks anticipates his current exploration of seiji: “I
want to tackle every project with a sense of respect for the continuous, un-
broken history of ceramics, and for the people who have contributed to it.
I believe ceramics have a unique beauty, which I explore in haku;ji lines and
nerikomi expressions. I am also drawn to the intrinsic power of glaze.”

Earlier in his career, Ito found expression in works with shapes incorpo-
rating natural motifs, such as apples, petals and conch shells. He has since
studied Song-period Chinese ceramics, such as the seiji of Ruyao and the
Guanyao of Southern Song, and the hakuji of Dingyao. While referencing
such classics, his works also capture their essence through Ito’s own aes-
thetic sensibilities, thereby becoming expressions of the present age. The
aforementioned “intrinsic power of glaze,” also encapsulates the essence of
seiji, which demonstrates subtle variations in texture and finesse depending
on the clay body underneath the translucent glaze. Ito’s creative approach
has won him the fiscal 2017 Japan Ceramics Society Award.

“When I asked myself what kind of ceramics I was attracted to, the an-
swer was ceramics that have continued to this day after going through
many periods; ceramics that are not just about the present and myself. Such
ceramics have a dignity that I feel can only be emulated by engaging
squarely with the classics. At the same time, as a person living in the pres-
ent age, I desire to extract and breathe into contemporary ceramics the
beauty perceived in nature, and the quivers of excitement I experience,”
says Ito. “We are never satisfied until we express what is inside us, which is
arguably the essence of creation,” he adds. “Ceramics combining classic
dignity with contemporary beauty” are what preoccupy him. The phrase is
an apt description of his work.

This exhibition features three large bowls and one tea bowl that amply
demonstrate Ito’s uniquely graceful curved lines and forms, which seem to
have outgrown the classics that informed them. I am looking forward to
discovering what kind of atmosphere and space these pieces will create
with the power of their plasticity and glaze.



