1. %3*7[:’[% AOKI Kodo #% Urushi work
PR - - Amulet Box “Vitality”
W27XD27XH56cm  b. 1976, Tokyo

2. jﬁﬁﬁiiﬁ OHI Toshio FiZ% Ceramics

Mother Earth é% 2016 Ceremonial Vessel ‘Sonsu’
W75XD30XH35cm  b. 1958, Kanazawa

3. /NFRESE KOBAYASHI Shoukoh Y Textiles
JE Yo W100XH80cm b. 1955, Kyoto
4, F F#3 —. TSUKIOKA Yuji

ﬁé F?E%J kirikane “Flower Dance”
W89.4XH130.3cm b. 1949, Tokyo

5. jgﬁﬁﬁﬁﬂa HONMA Hideaki 77 T. Bamboowork
[(h{@t -2019] Flowing Pattern-2019
W56 XD25XH99cm b, 1959, Sado

6. J | I;{ I:(;ﬂ:.:% KAWAKITA Hirohiko AT. Woodwork

@fﬁ% Bowl of zelkova wood
W37.2XD37.2XH19.8cm  b. 1962, Ishikawa

7. FHH — /A NAKADA Kazuo P35 Ceramics

[BEZSHESGI A i

Jar with White Silver Glaze and Underglaze Silver Decoration

W15XD15XH18.6cm  b. 1949, Ishikawa

8. JH& ¥ 5 FUJIINUMA Noboru 47T Bamboowork
HUAERE [z ) 4-UN
W44 X D44 XH26cm  b. 1945, Tochigi
RIS R R (1T 1225)
Holder of Important Intangible Cultural Property
for bamboowork technique
9. Hif FHZZ % MAEDA Hirotomi 4: T. Metalwork
EAIRFTH U e
Hammer worked silver vessel with inlay of gold
W19XD19XH30cm  b. 1961, Tokyo
10. ﬁﬁ H IET@ MAEDA Masahiro M35 Ceramics
@ﬁé{i%’éﬂi Bowl! with overglaze enamels
W42.5XD42.5XH19.5cm  b. 1948, Kanagawa
11. %ﬁﬁﬂ]% MUROSE Kazumi #Z% Urushi work
HEWRIRHR R A TR
Decorative Plate “Syukou” WA48.5XD48.5 X H7.5cm
b. 1950, Tokyo
HEEE SO RS (F##2)  Holder of Important
Intangible Cultural Property for maki-e technique
12. B H 55> MIYATA Ryohei 4:T. Metalwork

éE 3 %’ﬁ' “Life in Stillness”
W62 XD26XH52cm  b. 1945, Sado
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Koget is. ..

Japanese kogei, often translated as “artisan crafts” or “art crafts,” has
evolved uniquely in the course of its long history, generating a universe of
highly creative works that are shaped by individual sensibilities and charac-
terized by the employment of richly varied materials and techniques
sourced from nature. While inheriting and preserving tradition, kogei
artists have treasured and nurtured their original artistic ideas and philoso-
phies.

This exhibition, the fifth LIXIL Gallery show I have curated, aspires to
engender new creations by bringing together kogei works from across
different schools and styles, which have kept to their own unique paths
until now. The exhibition is based on the belief that Japanese kogei can
achieve fresh growth by revisiting its own roots.

The Modern Minstrels in Metalworking exhibition held in 2018 showcased
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Metal artist, professor emeritus of Tokyo University of the Arts,
and supervisor for this exhibition

MIYATA Ryohei

examples of metalwork from a splendid range of schools and techniques,
including hammering, casting and engraving, constituting a significant
achievement in my view. This year’s exhibition takes the approach one step
further, and delves into the fundamental question of what kogei is by
assembling compelling works of kogei made using a diverse range of mate-
rials and techniques.

The works in this exhibition were selected with the advice and generous
cooperation of Prof. Yuji Akimoto, director of the University Art Museum,
Tokyo University of the Arts, and Dr. Tokugo Uchida, executive director of
MOA Museum of Art, both of whom I wish to thank deeply.

I'am excited about the prospect of this exhibition serving as a springboard

for Japanese kogei’s voyage into new, uncharted waters.
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Kogei Heading toward a New Era

Kagei is..., supervised by Mr. MIYATA Ryohei, is sure to represent a new
endeavor for kogei as it heads toward a new era. Though limited in the
number of artists and works it presents, the exhibition freshly highlights
the diversity of kogei today.

Kogei continues to change, even now. The change, to put it crudely, cen-
ters on materials and techniques. Perhaps the essence of kogei remains
timeless in this sense, but the discourse shaping the core of kogei is chang-
ing, which deserves attention.

As a result of this change, kogei is growing increasingly “artified” and

diverse.
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Director, University of Art Museum, Tokyo University of the Arts
AKIMOTO Yuji

Behind the artification and diversification of kogei is its interactions with
neighboring arts such as contemporary art and design, and with subculture
and other aspects of contemporary culture. Kogei is being redefined, not
only by its own transformation, but also by these relationships.

Meanwhile, it is growing increasingly difficult to obtain traditional kogei
materials, and preserve traditional kogei techniques.

However, in spite of, or perhaps because of these unfavorable conditions,
kogei is becoming increasingly edgy and stimulating. Changing times give
birth to new creations. Kogei is no exception in that it is in the midst of

change.
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Kogei in the 21st Century

Paris, France, the art capital of the world, is currently hosting Japonismes
2018: les dmes en resonance, a large-scale festival of Japanese culture and arts.
Notably, the program includes the exhibition Japon—Japonismes. Objets
Inspirés, 1867-2018 at the Musée des Arts Décoratif, presenting not just
Japanese kogei from the Meiji era to the present, but also examples of prod-
uct, fashion, and graphic design. Ever since Western aesthetics were trans-
planted to Japan during the Meiji era (1868-1912), Japanese kogei has
struggled within the hierarchy of fine and applied arts. It may be safe to say,
however, that kogei in the 21st century has entered a new stage, finally
shaking itself free of modern Western views of art.

If we turn our eyes to Japanese artists of international reputation, we
notice that Japanese cultural traits play a major role in their work. Japanese

culture is characterized by aesthetic sensibilities such as respect for nature;
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Executive director, MOA Museum of Art
UCHIDA Tokugo

the everyday nature of art; and harmony with external cultural influences,
all of which also characterize and enrich Japanese kogei. Japan has an
omnivorous value system, which has constantly internalized foreign ideas
and cultures and given birth to new ones. This is also a peace-loving artistic
philosophy capable of guiding the world in the 21st century. Japanese kogei
in the 21st century is a product of the relationships between nature, the
environment, and communities, and is shaped by Japan’s unique identity
and distinctive kogei philosophy.

Supervised by Mr. MIYATA Ryohei, Kogei is... is an exhibition that looks
to the future of kogei. The exhibition explores new frameworks and creative
possibilities of Japanese kogei, and seeks to extend its international reach
toward 2020.
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About the exhibition of Kogei is...

The word kogei consists of the zanji characters “1.” and “3” The upper
horizontal stroke of “ I.” represents heaven, and the lower horizontal stroke
represents earth. The central vertical stroke represents the knowledgeable
and skilled human, who ties heaven and earth together. In other words, the
simple kanji character “_T.” represents the world of craft making as existing
in the universe and living on earth.

Kogei is shaped by Japan’s unique natural environment, which shows dra-
matically different faces each season, and by materials gifted from nature.

Craftspeople, who inhabit nature, employ techniques that take advantage of
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Urushi artist, holder of Important Intangible
Cultural Property for maki-e¢ technique

MUROSE Kazumi

make the resulting artworks a part their lifestyles, and appreciate the rich-
ness they bring to living spaces.

Thus, for over a thousand years, Japanese kogei has preserved a world
where the maker and user jointly enjoy nature’s gift, and nurture it through
mutual dialogue. Changing lifestyles in contemporary society mean expres-
sions of kogei are more diverse than ever, but the underlying value of kogei
remains unchanged.

I hope the exhibition Kggei is..., a message from the present to the future,
will successfully convey the appeal of kogei as a 21st-century symbol of

the inherent characteristics of materials, as well as their own sensibilities. beauty.
Another vital part of kogei’s creative process is the presence of those who
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