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In January 2020 I visited Onizaki Minami Elementary School, the public school closest to LIXIL” s Enokido Plant in Tokoname, where ceramics for bathrooms are
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twelfth century. Today toilets account for the largest share of pottery production in the city. I was impressed by their serious expressions when I told them that two
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P.3-6 Feature Story

A legacy to Future Generations:

< Interview with >
Terunobu Fujimori

Terracotta from the Old Yusen Building

Terracotta in the shape of storage jars that adorned the facade of the old
Yusen Building, which was completed in 1923 in the Marunouchi district
of Tokyo, will join the collection of the Terracotta Park of INAX Museums
in the early summer of 2020.

What is the story behind the two American-made terracotta pieces?

The old Yusen Building was called “the finest American-style office building in Japan” by
architectural historian Teijiro Muramatsu. Upon hearing it was to be rebuilt, Muramatsu asked
for permission to record its demolition in 1975 and also requested that parts of the building be
preserved for future generations.

Two terracotta storage jars from the original structure were used on the facade of the new
Yusen Building which was completed in 1978. However, the jars showed increasing signs of
wear and deterioration, and 40 years after their reinstallation, Nippon Yusen Kabushiki
Kaisha, the company headquartered in the building, began looking for a new home for them.
The terracotta jars were accepted into the collection of the INAX Museums.

The architectural records on the demolition of the old Yusen Building noted that “Mass
production, quality uniformity, and the rationalization of production were fully incorporated into
every aspect [of the construction process] of the Yusen Building.” The report was written by
Terunobu Fujimori, who was a graduate student at the University of Tokyo and is now an
architectural historian and architect.

(Interviewer: Yasuo Goto, chief curator of INAX Museums)

From British- to American-Style Office
Buildings

Yasuo Goto: What was the world of Japanese architecture like around 1923,
when the original Yusen Building was completed?

Terunobu Fujimori: The Japanese economy was starting to grow, and
demand for office buildings was strong. In the Meiji Era (1868-1912),
Mitsubishi Estate Co., Ltd. built a British-style business district with red
brick buildings in one part of the Marunouchi district. The opening of
Tokyo Station in 1914 paved the way for the development of another part of
the district connecting Tokyo Station and the Imperial Palace. However,
the construction of old Tokyo Kaijo Building in this district took four and
a half years to complete.

It was against this backdrop that the plans for the Marunouchi
Building and the Yusen Building got underway. And herein lay the
problem. The Marunouchi Building was to cover an area four times larger
than that of the Tokyo Kaijo Building, and if conventional construction
methods were used, an estimated eighteen years would have been needed
for its completion.

Goto: Speed was of the essence then.

Fujimori: The builders were faced with the task of cutting construction time
from eighteen years to just two or three years. At the time, high-rise
buildings called skyscrapers were going up at a rapid clip in the United
States, and a decision was made to hire the George A. Fuller Company, a
New York construction firm, for the project. The Fuller Company was the
leading US construction firm at the time, known for the numerous
steel-frame skyscrapers it had built.

From Bricks and Stones to Steel and
Terracotta

Goto: Why was terracotta used for the adornments on the steel-framed
Yusen Building?

Fujimori: Terracotta was vital to steel-framed office buildings. The shift
from British-style brick and stone to American-style steel and terracotta
was a defining trend of the times. Terracotta weighs less than stone and
can be mass-produced in factories. It would have taken decades to carve
the required number of sculptures if they were made of stone. Terracotta
was an ideal product because it could be produced in large volumes, with

Old Yusen Building

Profile of
Terunobu Fujimori

Born in 1946. Architectural
historian specializing in
modern and contemporary
architectural history of
Japan and architect (PhD
in Engineering). Professor
Emeritus of the University
of Tokyo. Director of the
One of the largest buildings in the 1920s in Japan and a landmark in the Tokyo Metropolitan

area around Tokyo Station up to the 1970s. Edo-Tokyo Museum.

uniform quality, and in mechanized plants.

Goto: Numerous terracotta pieces adorned the walls of the Yusen
Building.

Fujimori: Seen from a distance, terracotta objects look like stone. People
back then probably assumed they were stone. So terracotta was used on
the exterior, where it would be viewed from afar, and genuine stone was
used inside the building, where the objects would be seen more closely.
Goto:The terracotta of the Yusen Building was made by Gladding,
McBean and Company.

Fujimori: Japan probably did not have large kilns or the technology to fire
such huge objects and achieve the desired result.

Age of Japanese-Made Architectural
Terracotta
Goto: The terracotta from the Yusen Building that recently arrived at the
INAX Museums are filled with concrete. They also appear to have cracks
that had been repaired.
Fujimori: During the Great Kanto Earthquake, some terracotta pieces were
detached and many of them were cracked. When the building was
repaired, concrete was used between the steel and terracotta as well as
inside the terracotta for reinforcement. The cracks on the two terracotta
pieces at your museums may have occurred when they were separated
from the wall during the earthquake.
Goto: Numerous terracotta pieces were used on reinforced concrete
buildings after the earthquake.
Fujimori: Tiles and terracotta appeared widely on buildings made after the
earthquake. Is that about the time when the production of terracotta
started in Japan?
Goto: Yes. After the earthquake, it was believed that opulent architectural
pottery would be the trend of the times, and several manufacturers in
Tokoname started making these pieces. However, structures adorned with
terracotta in Japan were only built for a short time—from the Great Kanto
Earthquake to World War II. These pottery works are on display at the
museums’ Terracotta Park.

The terracotta on the Yusen Building is indeed a heritage and symbol
of Japan’ s determination to learn from the rest of the world.
Fujimori: The pieces mark the transition from British- to American-style
office buildings in the history of Japanese architecture. Please take good
care to preserve them.
Goto:We certainly will. We hope the pieces, which are monuments to
Japan’ s architectural history, convey the passion of Japanese
craftspeople to visitors

NEWS LETTER vol.51 Q7
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Antique Toilet Collection: Historical Toilet Bowls and Their Vibrant Designs
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Enjoy our rich collection of unique old toilets that come in an abundance of colors, designs, and shapes.
Tile Museum, Exhibition Area, Permanent Exhibition
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Glanz Mosaic: A new program at the Tiling Workshop (reservations required)

[Fol]

ot S22 AaRG LR

LEDIANFERY vy IHRERLIHA=2—TT, 2l e s

75> YGlanz (RAVE) 2l TBE, T&onE, &
LWIOBHERAZHONTWET, THETZYTLIE
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o1l FANEVPLELWVWARY vILAXZ2—T7,

R : T R o o T
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Glanz means “shine” and “gloss” in German. Enjoy making attractive trays and decorative mirror frames

using various tile designs.

EMoFLsHKEENLELBEBEZRBRMHT S

Cuisine that captures )R Vz2z eri®
the full flavor / . .
of the ingredients I Jo7v7edce

V2T Fe TNV ) —F=

MUSEUM SHOP
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Dinnertime: £-H-#H 17:30-20:00 L.O.
KRR (B (X EZ) TEL0569-34-8266
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New acquisitions at Terracotta Park
BABMKEX SR, SIHEMEIL
FA YT (RRADN/1923(KE 12) FHRT,
1975(BM 50)F&H) DT ZaAv ¥ 2 EHD
FEERITTIAvIN—IRICER
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Two donated terracotta, which originally
decorated the exterior of the old Yusen
Building (1923), shall be displayed. (See
feature story, pages 3-7)
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The Theme for Summer: Let’s make a small earth

~ 8.31Fri. [FHaml]
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Fﬂﬁél% Tiling Workshop
A= a— TAEYFILR=R,

New program: Commemorative plaques [F#s1]
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“Hikaru Dorodango” RELETOSMbH Y, LA TEE
Making shiny clay balls BETBEANESNE LT,

Central Japan championship 2019
REFEIETRLZ S ICRYEA TV,

2019.9.16 Mon. *:-EAAZEE LEBERERODZAS I FHRELFHLIZEL
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With 33 participants, the central Japan regional championship was one of the most competitive in the country.
The entrants, who were of all ages and included previous competitors, beginners, parents and children, brothers
BLEEsA AR XA BMEHSA and sisters, as well as whole families, threw themselves into creating fantastic shiny clay balls so they could earn
TEOTILY TEAK, (Lo ELRBLIL a place in the national championship.
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The Tenth Pottery and Lamp Day

2019.10.10 Thu.
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EFIEDEOTEE LBt e bs Ligo INAX Museums marked the tenth Pottery and Lamp Day with an array of events and
FHEF. T7AvIN—IDREZA Ty THHRE) £ LI BEDH S by opening its facilities to the public free of charge. Pottery and Lamp Day is held
FBICt. GETE=1T0EEDT. FmEi/INER, FEBE/NER. AN every year on October 10, the anniversary of the death of Chozaburo Ina, the first

mayor of Tokoname City and the founder of Ina Seito Co., Ltd., the predecessor of

FROVET6R EHMTOERCEHALGGIELBROZ > T2 —F1300 LIXIL

= NHK B2t K 5 < ME e ER~7 5> 7 -
TMADDEE—HCAL, 1K 54 FEBRLIEBE~ DA~ b ELTH
P EI)=7N RTEDT—2 > 2y 7 THME L5 1 LAERA,
ot (LT NHKOF v 525 —TE—b CABBILTS

with a Brick Rendition of NHK’ s Domo-kun
NTKERT, HEICHP>TEE LT,

2019.10.10 Thu.

fBZEF S5 % Bricks with drawings etched onto their surface by participants at the Tiling Workshop were assembled into the
shape of Domo-kun, the official mascot of NHK, Japan’ s public broadcasting corporation. The exhibit was shown
at a number of venues.
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:%foolt EoEFEEXLH BEY) [CEFIh, BEEEXED
EDHBHILG - EREE SERACEEBEIC b BESN TN S EOH 5515 FHHE,
F—T oA MIFITDHZRETEEKRAT, Y=a—TLt—T >,
Opening Ceremony of the Kiln Plaza E—DORHVNEDOL &, FERBEBTREZIEILHETEE
2019.10 4 FRI. BEHWA L TRIRAZTVE L,

Z=DH DS - BRIE BN SIORFZFRICELEERDREIEIL. PEHOD

DESL - BRIZEDC DI ) 0#, ORRBE. EHIC50F, I00FEORBIEAZ 2D E L,

AEOMEEIFPEOREWVNIIH ZXh> T, TEARYERIGELVREZELTLET,
HKEICHCABER TR PO TOERSEEDORTFEZERLL "E70Yz0>arvIvEr s %203

LHedTaHLLBRVCRAKRENEERZE LATWIIZEE LTS

After three years of historic preservation work, the Kiln Plaza opened with new exhibitions. Tokoname City
Mayor Tatsuya Ito was among the honored guests who attended the event.

Report 05

ZEDHBL% - BERE)Z1—T7ILER BEE

N

— ¥4I -TZaAvy - -HEHFE- TEDIL I3V

Obief d’ art collection —tiles, architectural terracotta, and assorted ceramic wares

2019.10.5 Sat. ~2020.3.31 Tue.
T EAAZE. HROSILBYE CERREZPOICEIHA

INAXS A 72 2a—Y7LDERRALISaY, ZOE—SHEOHBILEG - &
HETT, EBOPELODEEEEL SV RILE LT MEEIICELLVLLEVLS R
WA DSHIE-EEL, 1986F. —RARERBLELI, ZOYZa—TLF—T>
IS, CNETERRT ISV DA 1BEL " 2INBEENPSHLTRT
WIS VWS RER, MI20m%t - EAATE. HROY 1 IILEYMEL RO
BHAICEBRLE Lic, BECEEXEHIEHY) FLAD. ENHLADES LEZED
IZLESEWS. DY DOABE>-bDTT, FNi-AtblE, vy TEEIC This exhibition featured approximately 120 invaluable items not normally

displayed from INAX Museums’ extensive collection. The visitors enjoyed

BHAZEER L LD S "R R L, 2¥AAL I3 EDHEEWEELAZE LT their encounter with these precious works.

Herort 06 MBEE L 2 ORROELEYE - EHE. 3HTBILS
EEFzE->T TRRARNT 53 2—YF AR TS —, RED—.
FZTIVEYEF) #D2(AD MIZKAN MUSEUM, (£E) DS RL—> 3> -7
Let's make naked eggs using vinegar! — 22397 TF, MIZKAN & LR 1S B, 71 XPEER
——— THB THEOE, TBHORY, —, EFEHIORT L,
HRDOSAMIEYE FHRE BABIITTITALE " RTLEYETF IZARZDIER

? FAIHEREDEF—IANTEZDIERE? hER
Eo "I V?L, THLKRRL &L BB ORBELNEZEL(ZEVE L
Why do eggs soaked in vinegar turn into rubbery “naked eggs” without shells? Participants learned about the

power of vinegar through quizzes and experiments in this event, which was held in collaboration with MIZKAN
Museum in Handa City.
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“Hikaru Dorodango”
Making shiny clay balls
National championship 2019

2019.11.3 Sun.
PEERZEEE Y LT ARV MRS

FEfELIXIL o hEERES

FI2EEDREL G B EAKATEERR . 24EER

ERNSBEOMXFREBEIRVRR27TGHI KD EATZATIL BEEH mEH

YOBEBVE Ui HH—5 — (300608, TEBRATTAR ramoma, o BLAL RAR

Y—132LbSMLTEFERAE2REE LT LIXILE RAZEsA LBE Ty
G BAZRY e LTHRAROFRHEREZEL Y ML e PRER AR

o 1o SADKBEN, KBR7 Y-V IIRLEENBBFL =xsss  Ensss. 2an
SOBIFRR ERIEC RE ), BBHEOTESRATEPO, 0 2 S,
FRIo VB Y, RBEBFASE, ZOBNED DAL
ST & L

BESHIE. RPSBRROIATEFSA, OTALLAEL
BAELE>TEE BRORREMLE L1, b BEEERO=
KELFhE, RBOAFVEREOLD, SBEA, BEET
DEASTEL CHE>TNE LTz & BEL T ELE LTz,

A total of 27 people who won top places in the preliminary competitions, held at 32 venues in 24 prefectures,
competed to make shiny clay balls at the all-Japan National Championship. The 2019 championship also
featured a demonstration of the shiny clay ball creative process by three Clay Ball Meisters.

g?gﬂmx(()8

PEREEANRY BERAERNYT7—
TADER,

INAXZA 7 22— TLD
Ay

Lecture and tour of the exhibition

“My selection of the very best
from INAX Museums collection”

2019.11.23 Sat.

TLEEHR A THEER TH BHIFRSDOBREMITR.

BRHESAZLAT, £TEERY 7 — RERREICITA

EBHEOBERPTZIAv Y. LY—T75A4LIZZREERS

TIREDZA YT v T TE 1, MOBDOHEARXARDF I AL

MTWaH, REZADRA Y M EESR, SEIE. RN

DRM#H%E BT CEFIRD, BmODEZZRSH, Hib

ICEZMEITE LT, Z0ROFBERTIE. BREICHNLA

S RBXEHENOREIEEDPELDOREZHHTIART. PEHOFEIZBIERDOKHE &Y & L1,
A museum tour and lecture on the masterpieces of the INAX Museums collection was given by Yumi Mori, a

well-known ceramic researcher. The participants listened intently as Mori, based on her vast knowledge and
experience, provided insights on how to appreciate fine ceramic works.

Reprort 09
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ThALIEEZ? at INAXSA T Ia— T4 ZpIvH—h vol.20
Special event for World Toilet Day “INAX Museums’ ‘Where Are the Toilets?’ Event” 2019.10.27 Sun. 't - EHA ZHE,

20191115 Fri.-19 Tue. e LIXIL

TrAF )/ BETR, ¥9—/BREE

NEBFDETEFI—DIN
BB IZEEASIET S RN LOB, HRIZIETSA NS —DARVEHT IN TOKONAME £ 91g]
HEf L7 Y, SEAEEEBIIERTIEAT-K SAHY T, KEDUBRONH 2019.11.9 Sat. RO YA LIGYE,

FY—/REHF. V-5 —/KITHEZ.

THREU—FTBLIXILIEC 5 LIRWREEE X, Bl & SPIMBE £ L TR I

BOBRIZIVBATHEY, SEIDARY FTld, FEMANE RS T2 —L— A Ly ZRR. BSHEHR
T AR, HROBEFEC M LIIDVWTERRY YT T —bEBLE LT,

£822[0]
LYNhEIZIAFBRREINER

November 19 was designated World Toilet Day by the United Nations. An event was held to raise awareness about the 2019.12.22 Sun. "+ - EAA T,

many places in the world that are plagued by poor sanitary conditions and the threat this poses to people’s health.
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The portable wooden toilets for indoor

20 HHABRTH (CED N KRB OBBINEANELE. FEKERL o 72 4B OFERT (S
BENIDBENBETCETOND C EHEL. FELPRADLDHLETFTTHRLE
BMoARLIC, #EEROEBABEV KO ONLDTT, FREECPERBEER
EFATBACKI S L BENTIREREREZRL. IRTELF L7,

TMFARZEAELR] (B) (FFLFAFRNCENT VR0 PP TE 2(3H. (2
EEHEC LTEHITONBLES BENMENDT, RECALAVDOIMEER] &
RO THIIKZEANESRD (2) b [F5FORTECEIFAE oM. BHRAIe
LA EEANOND LS (T Lz, Eo— FIbn{FEE(LE ) 44 5 D TRRE
[C{EFICRIERNL S 2. FRICESFHLFICHFIMD>TCHEZRET LA TES
DTHIECERB LA & BHATREEHFRFECEFVET,

Iki-style and Igawa-style portable wooden toilets for indoor use were invented in
the first half of the twentieth century. Western furniture manufacturers and medical
equipment producers collaborated with wood craftsmen and carpenters to invent
hygienic and comfortable toilets and applied for patents for their innovative ideas.

A) b [RARERER]

O (X 567 (HFEFE345)x250x527mm @HLVEl: FEIR @ RAPIRIGHE R KIESE

%) Rl T IKERESR )

O X590 (HTERF398) x315x550mm OKFE  3H)I | LB FERELE (R OBIRBHI(STH) I FRABRELE D2Y)
O LLEth: KIRTH @EMMRIGH B IA414F (FH) I EE(E2 ) THUS)

#INAXZA 7 22— PLIELIXILAEE T 2XEHER TT,  *INAX MUSEUMS is operated by LIXIL Corporation.

0

INAX AT 31—V 71

T479-8586

EREEBHERRE-130
TEL.0569-34-8282 FAX.0569-34-8283
https://www.livingculture.lixil/ilm/

BALERSR 10:00am~5:00pm (AE(24:30pm £T)
REER KEEH (B DS E LRI EREH
HBAER——%: 700, & - KFE:500H

IR 250 (BA B EEISIHY)

b

Br3ti] <NR>
o HKARTE BRI ERRZE B LY
HMENRTAL MR, TE
"INAXZA 7 22— P LRI TEES2S
<HBE>
o Z IR THIBER LY 969

o EREBRZE LY #9109
(Y rLT7 SV TALSICI Y B)
OHIZ A BB HIC,& Y #9155
VLT TA Y TEIBICIKY TS
(EAE-NREEISRH)

INAX MUSEUMS

1-130 Okuei-cho, Tokoname-shi,
Aichi Prefecture 479-8586 Japan
https://www.livingculture.lixil/en/ilm

Hours:

Open (Museum & Shop): 10:00-17:00

(Last entry:16:30)

Closed: Wednesdays (Open if the Wednesday is a
public holiday), New Year holidays

Admission Fee (tax inc.):

Adults ¥700

High school and college students ¥500
Elementary and junior high school students ¥250

Access

By Bus:

From Meitetsu Tokoname Station or Centrair Central
Japan International Airport, take Chita Bus bound for
“Chita Handa Station”. Get off at “INAX Live
Museum-mae”. Two-minute walk from bus stop.
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