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Historic preservation of a huge 100-year-old kiln
Passing on knowledge and the beauty of crafts to future generations




REE 72+ B2 4
2E S CEBM L9 i
TAriLETa29 3
=L HEEBE DT o
Zﬁwﬁgiigtz E
(I){J;Tizfﬁz’é’.”i A )

D s B E
9T T S4B B B VAR N fE
~ = 3 % \) N
%Hifgwg%gﬁﬁ/ e
Ter3285 % D i
A vz " § D
Er YRS g BN
[0 - D F R ~
A w[‘g\%» 2 2=
(Z A il =
== %1[’/’3 @ a)
T S Iz b
L b 2
S A
7 7 a D =

-

EREBROERZEVEHFLLE

NG D BE Ik E B 2T L, SERARIIC T TIce & ool
PEofeiid, BIAIC s L LA BB, X4 vo SRS Y. BT
KA 6 KIEE P T2 b 0kl L LCAEICREL T X 2T,

2O, ROREHT b AR ERL L, 2— 7 v S0 R B
Bb Lk U TRISSEHRAE #d b & Ui, B8 Lil->CFiuC
FF, ARTHELAHLVETYT, R T2 PHEVTWRELIZRLEN
HIhoZ2RTh L o2 b, AN LTSN SBELCHER, HARDEME L
LRI ERKREICHE L S 2 Zh (p.05 DATA2I 218, LR X & DFEE
OUTE LTH LWBRZil 2 &5,

W T AE B R A 2R B RSB T L, 22 LR BT 2185
. AR P RET AT EFIC R > T E 33, B304, fiodd
IS 400 AT { DFEZEWMAL LTk Lice LA L. BFI40FERICR S LK
KRBHWIEIC R > TE 3 7. BEPARLOEMA~LEOEDY, ¥
DFEERIE ST LIECIHEE» GBI EX SR kb L. [Z0dH bR
ERMEE ) OB IE A0 TH) B EIERTO THERH b & L, 1971 (4
M46) L IEIEL 275,

RARREFERALIRBEEROLIENOE DERLE EIFATL S,

Historic preservation
of a huge 100-year-old kiln

Passing on

knowledge and the beau

of crafts
to future generations
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Visitor Center

The newly established General
Reception at Kiln Plaza als

i g
serves as Visitor Center. A short

film introducing the six facilities o
INAX Museums will serve as a

guide for your visit.
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Enjoy the grounds with
their lovely seasonal plants
and flowers.

P
Don’t miss it! ] l

The place where the kiln stood "
and INAX Museums got their start.
Modern earthenware pipes, liquor jugs, clinker tiles,
and so much more.

Huge volumes of a vast array of products
were born from this great kiln.
When you visit INAX Museums,

head first to the tall chimney of Kiln Plaza.
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Secret of the Chimney

the tall chimney, the symbol of |
Museums. (See the photo of the

page 8).
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Wheelchair accessible

A slope for wheelchairs takes visitors from
the parking lot to the general reception.

Come out to the plaza and look up at

chimney on page 4 and its story qh_‘:
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Enjoy the dynamic kiln

First take a good look at the great kiln
from the outside. Its size is
overwhelming. Then enter the kiln and
4 enjoy projection mapping on the flue

“ and kiln. (See photos of the kiln on
page 5 and its story on page 8.)
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Enjoy the beautiful design

of the plant

Enjoy the plant architecture of the
Taisho era (1912-1926). (See photos of
the plant building on page 6 and its
story on page 8.)
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Welcome to INAX MUSEUMS!

Visit the other special facilities of our museums and
exhibitions.
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Passing on

knowledge and the beauty of crafts
to future generations

Historic preservation of a huge 100-year-old kiln

Photo by Shuji Yamada

Oy Kiln Plaza, designated as a registered tangible cultural property (structure)

by the Japanese government in 1997, has preserved and opened an earthenware pipe plant built in 1921,
which symbolized the prosperity of the town of Tokoname through the 1960s.

A project to preserve the plant and keep alive the spirit of the unique craftsmanship

of the town through the next century got underway in 2015 and was completed in October 2019.

The kiln that fueled Tokoname's pottery industry
A center for the production of pottery since ancient
times, Tokoname started mass production of modern
earthenware pipes produced with wooden molds, dis-
tilled liquor (“shochu”) jugs, and tiles. The town subse-
quently experienced a long period of rapid growth be-
ginning at the end of the Meiji period (1868-1912).

One of the developments that set this expansion in mo-
tion was the formation of a kiln owners trade associa-
tion and creation of a square down-draft kiln with 14
stoke holes along the both sides modeled on the latest
European technology of the time. Unlike conventional
kilns built on slopes and fired by wood, this large-scale
kiln could be constructed on flat ground and fired by
coal. In time, all manufacturers had their own kiln, and
this in turn fueled a sharp rise in production and com-
petitiveness. Japan’s modernization required an enor-
mous volume of clay pipes, and Tokoname subsequently
embarked on a new stage of development in its role as an industrial pot-
tery town. The tall chimneys of the kilns became symbols of modern
Tokoname. By the early 1960s nearly 400 chimneys rose high above the
landscape.

However, as heavy oil replaced coal and the demand for earthenware pipe
declined, the smoke from the chimneys began to disappear. Kiln Plaza was
built on the site of Kataoka Masaru Seito Ltd., which shuttered in 1971.

A zone for the culture of pottery

The giant brick rectangular kiln retains its splendor even today. It also
conveys the energy of Tokoname as a modern town, with its many workers
producing a large volume of goods, and people’ s passion, ideas, and tech-
niques for the production process. "That’ s probably why so many people
treasure this kiln and wanted to preserve it and how the concept for a mu-
seum as the cultural zone for pottery was conceived,” says Akemi Onou-
chi, director of INAX Museums.

The kiln, building, and chimney were restored and opened to the public in
1986 as a project commemorating the company’ s renaming as INAX Cor-
poration. In 1997, these structures were designated as registered tangible
cultural property by the Japanese government, and in 2017 preservation
work began on this cultural heritage.

A new start for the museums

The concept guiding the preservation project this time was to display the
original kiln and give visitors an understanding of how it worked. Direc-
tor Onouchi says, “This great kiln, which was the starting point for and
the heart of our museums, has been completely restored thanks to this
preservation project. This marks a fresh start for the museums into the
next era.”
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The chimney as a symbolic tower
Preserving its original appearance 100 years into the future

It was necessary to reinforce the 22-meter-high chimney so that it could
resist earthquakes while at the same time changing nothing of the origi-
nal appearance. The bricks covering the outside of the chimney were re-
moved one by one and stored. Then the foundation and body of the chim-
ney were rebuilt with concrete, and finally, the bricks were returned to
their original place.

The great kiln as a window
into a thriving industry
Leaving the kiln intact

Unlike the bricks for the chimney, it was
impossible to remove and put back the

bricks in their original form. After much
consideration, a decision was made not to make the kiln earthquake-resis-
tant. Instead, steel-framed shelters that could keep people safe in the
event of an emergency were built in spots where they would enter. In the
remaining places, the kiln was restored to its original form as much as
possible so that visitors could experience directly the dynamism of the
kiln. The glossy bricks were sealed with a chemical to protect them.

The picturesque plant buildings

of Tokoname’s townscape

Rational plant architecture

The design of the plants, like that of the kiln, also incorporated European
technology and was both progressive and functional. The wooden trussed
structure created a huge space surrounding the great kiln. For the resto-
ration, the wooden truss was reinforced with steel beams to make it seis-
mic resistant, and the outer walls were rebuilt and the roof tiles replaced. .

Renewal of the black board walls and roof tiles

The cedar boards used for the outer walls were treated to give them a
weathered appearance, tinted with a natural material, and then treated to
make them rot resistant. The roof tiles were in very poor shape and could
not be reused.

With this restoration work, INAX Museums have been recognized as “mu-
seum-equivalent facilities” under the Museum Act. The Museums shall
upgrade its facilities further and continue to provide a place where the

public can learn about the history of Japan’ s modern pottery industry.
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Obijet d’ art collection

—tiles, architectural terracotta, and assorted
ceramic wares

10.5 Sat.-2020.3.31 Tue.
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We will exhibit the finest tiles, terracotta, old pottery toilets,
and earthenware pipes from INAX Museums collection. This
exhibition is held to celebrate the completion of the preserva-

tion project and reopening of Kiln Plaza, which is a cultural
asset that symbolizes the modern Tokoname pottery industry.
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2019 National Championship
for making Shiny Clay Balls
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Lecture and tour of the exhibition:

“My selection of the very best
from INAX MUSEUMS collection”

11.23 Sat.
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In addition to the championship,
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individuals who have earned the title
“Shiny Clay Ball Meisters” will take
part in a separate event called the
“Meister Challenge” in which they are
unrestricted by championship rules.
We can expect to see a wide variety of
beautiful works!
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[FHFRE] Yt B EATEA Z shiny Clay Ball Workshop
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Christmas Wreath

10.19 Sat.~ 12.24 Tue.
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Theme for Autumn: The tastes of autumn
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Workshop:
Tiles for connecting; tiles that connect
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One of the charms of majolica tiles is the repetition of patterns. Workshop participants made their own original

3.24 Sun. HREDFAILIEYE BEE tiles and enjoyed painting the tiles and combining patterns.
Report 02
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Exhibition: Seeing Water—Surprising Shapes, Unlimited Power

‘1‘ ¥
i

4.26Fri-9.24Tve. t:EAAZE TERRE

SELIBBIZRE2KD b, & TBh o, ILEREH T TODZEORY ILH %,
BREFRTHENLIEERE,. BREBZEHS THA LT KRAVERYT 2KFERLY.
BEEE Do, SEIFIINBEEZLKOEFEEDOHIYIZT S L. Bk
DEDLERBREIZH OO TRLOND & BERAKICHNICHEFENICHIFF T LI,
The exhibit conveyed the shape and power of water in special, unplanned moments in time.

The exhibition was praised by visitors, who gained a new awareness and appreciation of the
wonders of an element that is an integral part of our lives.
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Mud and Water Amusement Park
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5.3Fri.-5.5Sun. £-EAAZERR DAL

The children made mud balls. After creating mounds of mud, which they called “mud monsters,”
they conquered them by collectively squirting water from water guns. They had a great time playing with the
mud and water.
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D / uisine that captures the full flavor
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Lunchtime: 11:00-14:30 L.O.

Café time: 10:00-11:00,14:30-17:15 L.O.
Dinnertime: £-H-#H 17:30-20:00 L.O.
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Tile pot stands and coasters
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Lecture: Water and the myriad forms it takes
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Workshop:

Let's play with Artist Hokusai's Great Wave
Animation workshop
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Tetsuro Ojio, curator at Nagoya City Science Museum, gave entertaining explanations of the wonders of water

as it changes from a liquid to gas to solid. Children and adults participated in experiments and had an exciting
science lesson.
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Participants tried their hand at creating a five-second animated short with Hokusai Katsushika’s famous Great
Wave print. They enjoyed watching their animated shorts projected on the wall of the exhibition hall.

:QRW%( 03
EADEREM 2019
—FEBIEBEPRDXRT ]

2019 Mud Amusement Park
—Children are geniuses at play!
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Cool clay in a field of mud feels so good. “Works of mud art” can be made on the palms of a hand or cheek.
Children had great fun playing with mud with students from the Kyoto University of Art and Design and other
volunteers.
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Workshop related to an NHK drama
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The drama features the craftsmen of Tokoname who made the “Yellow Scratch-Faced Bricks” that adorned the
old main building of the Imperial Hotel in Tokyo.
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INAX MUSEUMS
ﬁ%‘[:iﬁﬁ,j‘ &ig)':%" /%Eii% iﬁé? 1-130 Okuei-cho, Tokoname-shi,

Aichi Prefecture 479-8586 Japan
https://www.livingculture.lixil/en/ilm

Unglazed earthenware pipes made in Tokoname
from the ruins at Atagoshita, Tokyo Hours:

Open (Museum & Shop): 10:00-17:00
(Last entry:16:30)
Closed: Wednesdays (Open if the Wednesday is a

EETEE ) LIFEns. BRE-SROER public holiday), New Year holidays
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Admission Fee (tax inc.):

Adults ¥700

High school and college students ¥500
Elementary and junior high school students ¥250

Access

By Bus:

From Meitetsu Tokoname Station or Centrair Central
Japan International Airport, take Chita Bus bound for
“Chita Handa Station”. Get off at “INAX Live
Museum-mae”. Two-minute walk from bus stop.
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Earthenware pipes have been excavated from the ruins at Atagoshita, Tokyo, 2 ;ﬁo
where samurai residences and water treatment facilities stood during and after the % E = WAW\I m—
Edo era (1603—1868). From their socket shape and depressions, they appear to be 1c gg AL EE/W?%%é
earthenware pipes made by winding ropes of clay into cylindrical shapes and are = ;@E
believed to have been produced in Tokoname from the second half of the § Rz
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