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Our field of interest is Tokoname! What can we do in our museum?
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Exhibition: Tea Served in a Kyusu—Yixing & Tokoname, Sweet Aroma & Flavor
FA—TZvTeLEZ—

Opening ceremony

(SR EEEHHIRE R~
1 oEE BADLD—TEHEBIIZIEEDRS
T&aBTER% “The Mind of Kyusu—The origin of drinking tea learned from Yixing, China”
p— ) SERE, E=S
A;@i BB-BHREE, 08 BEARY Rk
) o ABETHREBLAELLD
(CEECER) Let’s enjoy tea, served in Kyusu.
3 W E M, BEA Rk
(oo oAl OsxEe TTLTILFRANKERBATHEE
4 HOKTY Tea party: “Tea served in Kyusu with Mr.Oscar Brekell”
(£-EAAZE)
@7vrn-AznLE#RE: THAZR-BE BER,
Lecture: “Rediscovery of Nihoncha and Kyusu”
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2018 Mud Amusement Park—Children are geniuses at play!
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Have an experience that will move your heart.
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At INAX Museums, we want to bring the enriching experience of crafting objects and the charms of clay and ceramics to the public through our various exhibitions and
events. For the 10-year Anniversary Special Exhibition of structures in the style of the Spanish architect Antoni Gaudi, titled “Making GAUDI”, we ran an open studio
for around six months, offering a glimpse into the process of creating objects. INAX Museums is dedicated to providing visitors with the chance to experience for

themselves the joy of crafting tangible objects and intangible things.
Keiko Mizuno /KB B 7~ (£EE% Planning Manager)
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TOKONAME Meeting

Our field of interest is Tokoname! What can we do in our museum?

Panel Takaharu Minowa Potter
Naoya Inaba Nagoya City University student
Shinobu Kawai Owner of Tsune Zune
Koiji Takahashi Product designer

Peoples who have settled in Tokoname because of their
fields of interest, who live in Tokoname, engage in
creative activities, increase the human connection, and
imagine their personal futures as well as the city’s future.
The following four persons, with different birthplaces and

I i Akemi hi
ages, talked about Tokoname and the INAX Museums. nterviewer Akemi Onouchi

Director of the INAX MUSEUMS

What is Tokoname for the younger generation?

Minowa: When I was a high school student, I wanted to be engaged in
manufacturing in the future. And I have visited various places for the
purpose of observation. When I came to Tokoname, I instinctively felt that
this was a good place, for example because the sea is nearby.

The place I feel I can do what I want to do, is Tokoname.

Shinobu Kawai

Takaharu Minowa

Koji Takahashi

Born in Kanazawa. Born and raised in Born in Oita. He moved
He grew up in Tokyo and, Tokoname. to Tokoname in 2015.
after graduating from She renovated a He works on various
high school, became a 60-year-old warehouse projects through

trainee in the Tokoname  to open the café Tsune  facilitating self-governing
Tounomori Ceramic Art Zune, which is used also  bodies, corporations, and
Institute. After completion as an events space. creators to join forces.

of his training, he stayed He is a program director
in Tokoname and has of the Tokoname Ware
been creating pottery. Design School.

Naoya Inaba

Born in Tokoname. He is
in the fourth year at the
School of Humanities
and Social Sciences,
Nagoya City University,
and is a first-generation
student of the Tokoname
Ware Design School.

He has deepened his
attachment to his

Inaba: My grandfather was a painter and potter. He was a pioneer, who
introduced art into a city of the ceramics industry. I was inspired by this
aspect of him who died before I was born, and I became interested in
community development in Tokoname. I want to take over my
grandfather’s legacy, even though I might represent it differently, and to
engage myself in the city, Tokoname.

Creating a new identity for Tokoname

Kawai: We held a successful tenth public talk, “Tokoname Hub Talk,” in
which we discussed construction and community development. Previous
guests that we have hosted from various fields have all been fantastic.

I myself have become more fascinated by this city after learning from their
respective points of view of Tokoname. On top of that, the audience, who
usually has few chances to communicate with each other in everyday life,
have interacted with each other, which is a nice by-product of these talks.
It is my pleasure to provide a place that can be shared with like-minded
people.

Inaba: It is a pleasure for me to have a place where I can have a frank talk
with companions, in my home town.

Minowa: It is more fun than just lying around at home.

Takahashi: For me, Shinobu’s Tsune Zune is the perfect hub. People with
various attributes, such as craftsmen, creators, and citizens come together
to get to know the past and current Tokoname. Tsune Zune is a place for
people who want to feel Tokoname’s identity.

What is the new Tokoname like from a stranger’ s viewpoint?

Takahashi: I have launched several projects, including “Tokoname Ware
Design School,” in which Tokoname city and producers of ceramic wares
are involved. I can take an overview of Tokoname because I am a stranger.
In other words, I am looking at how to connect humans and resources

“dotted” around Tokoname to follow on from the thousand-year-old
industry in a favorable way.
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hometown, Tokoname.

A sense of crisis related to the gradual disappearance

of the traditional Tokoname

Minowa: I think Tokoname is an earthy town, but now such earthiness is
progressively disappearing and the city is becoming commonplace.
Earthiness is Tokoname’s origin and strong point.

Inaba: Tokoname’s earthiness may derive from a being place of production,
in particular a townscape of factories. Town people do not much value
such factories, which are increasingly being demolished.

Minowa: My workshop is on the 2nd floor of a former flowerpot factory. Old
buildings like these can be brought back into use by holding events
relating to INAX Museums exhibitions. It is wasteful for such buildings to
be demolished.

Takahashi: Over the last few decades, Tokoname has been turning into a
commuter town. Nowadays, how many people in Tokoname, a city of 59,000
people, associate Tokoname with the clay? They are already a minority. If
no one cares about such a minority disappearing, Tokoname will become
just an ordinary city. People who love Tokoname’s earthiness have to
protect this city as a team.

Future INAX Museums

Takahashi: Two major spots are the Tokoname Tounomori and the INAX
Museums, where the history of Tokoname wares is visualized. These are
places people really must visit. It is important to look again at Tokoname
ware in the context of its entire history. So facilities should be exhibiting
not alone but with the sense of connectedness. For this purpose, the
relevant facilities should act as a united body to entertain visitors.
Onouchi: We are a corporate museum. We want to introduce and widen the
appeal of Tokoname by taking advantage of strength as a corporation.
Ijust became a director and am investigating further what this museum
can do. I hope this museum will continue to be a place that contributes to
Tokoname’s liveliness. Thank you for being with us.
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Let’ s enjoy tea, served in Kyusu.
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Tea party:
“Tea served in Kyusu with Mr.Oscar Brekell”
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“Rediscovery of Nihoncha and Kyusu”
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We invited an instructor of the Sencha Tea Ceremony Syofu-ryu and

some Tokoname potters who are good at producing Kyusu, and provided
an experience in how to serve good tea.
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A lecture on Japanese tea by Oscar Brekell, Swedish Nihoncha instructor. He talked about the appeal of
Japanese tea and how to enjoy tea served in Kyusu, with a demonstration. Visitors enjoyed drinking Single
Origin Tea (a single, unblended variety of tea), recommended by Oscar.
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Oscar, who has a comprehensive knowledge of Japanese tea and Tokoname’s red clay Kyusu, talked about the

appeal of such tea and Kyusu, as well as new developments in drinking tea as a Japanese culture, and Kyusu
from a foreigner’s viewpoint.
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2018 Mud Amusement Park
—Children are geniuses at play!

8.18 Sat.-8.19 Sun.
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The annual summer holiday events feature a workshop on playing with clay,

including “Clay field,” a pool filled with clay for pottery, and “Clay face painting,” ;
painting on cheeks. In keeping with this year’s theme, “Bonds-Tsunagu,” children }%
and students from Kyoto University of Art & Design played together using clay.
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Exhibition: Tea Served in a Kyusu—Yixing & Tokoname, Sweet Aroma & Flavor

4.21 Sat.-9.25Tve. 1 - EAAZE BEHRERE
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This exhibition presented some 50 different teapots (Kyusu) from Yixing (China)
and Tokoname and other producing areas as well as appeal of Kyusu, a utensil
that magically enriches tea time, and provided experiences of the enrichment of
the act of drinking tea.
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We invited Li Qiuyu, a deputy mayor of Yixing city, and Norihiko Kataoka, mayor of Tokoname city, and held an
opening ceremony. Both cities of ceramics declared that they will promote the appeal of their pottery culture.

BEEEHRE RN b SEDRBERIZEWT, 1= — U BERPERGEITOL EhEZ O BERORRERI-EDRE,
Z2ED I ZDEYFEEBTI3BEBLTARY bFTbNE L 2B TREDDERISADLBLRTY A~
—hEBREICZEIERDES IZOVWTHECEY . SMULICEBOERICL L DERDE L, Z0R(IF. BEORFRERE /Y
“The Mind of Kyusu BUE ) ORER, HRAROJ/ATENICFERDNISZ LA H Y. BREEISHENS “BEROL” IZfh
—The origin of drinking tea learned HIME LY £ LT,

from Yixing, China”

An exhibition-related book launch event
From Yixing, China, 13 potters visited the museum, including those who had sent their works to be part of this

exhibition. In the presence of the exhibited works, they commented on design and techniques. They then
8.8 Wed. L -EAAZEE demonstrated the traditional techniques used to produce a Kyusu.
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Exhibition: Japan Made Maijolica Tiles—Trail of inspiration

11.3 Sat.-2019.4.9 Tue. L+ EAATE HEERE

BADYY 3V H9 1 LOREREDS &< & BRIZIIHEIRD 1
FURIZHY 2T, BRRR. FEEM /T2 YTV 54
LDELESIZEBZRD IcRMTE, RESALDNAFZT A —
Hh—DfE, BRET7 I THREANDE L, RETIE, MBI a A
FANDBHEMRNEENZ T 1 ILDENDEHEIE

Japanese Majolica tile created in tribute to the Victorian English tile.
This exhibition presents the history of the Japanese Majolica tile since

V&Y,

around 1900, with domestic and foreign examples and demonstrations.

EHMoFLsHKEFEN» LELREZRHET 3

Cuisine that captures
the full flavor
of the ingredients

?‘Zzer\3
/{1 orace

L//l’}’)’ 77NV —F=

oLy Yy /UTRATVF OXRY /HUIDTYIIRRH

ABDEDZDRAKEBBIMERIGELLE
YW FTE, AT TUVF IA77TI5
EEZDIDAETHENICHITER S TIEDE
KREFNEDNREDL, NIXYIE Ay EY
Tl oRETSv oL Y —TET Y
M EVEZEDRIY NV —RTHETE LT
MEAL DWW T ZXFET, DAYV T7 %
BELALCIESD, *REZETRHEIHIET.
Lunchtime: 11:00-14:30 L.O.

Café time: 10:00-11:00,14:30-17:15 L.O.

Dinnertime: £-H-#H 17:30-20:00 L.O.
KEERK (L RAIEE %) TEL0569-34-8266

MUSEUM SHOP
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Ceramic accessories

FEEDEEHTHIESNTWS, FI3HYD

PELODT LY —,

TV IANRER YNNI EEEF—T

12, NSy MILDPETEEY £7,
1,500 A~ (2 3l)

FﬂﬁéIE Tiling Workshop
"EFAI91LTHS S=V—

Mini-trees decorated with mosaic tiles

10.20 Sat. ~12.25 Tue.

[FHFE]

BRTE 10018
MR
7RI RE
®T

BE, AANKIDARY NTE, BT TLES
AILET ) ARRARMT, BENFICARZ IR
YAV —%EY £9, KR M L ERRN
ZREIZEY Z) DY A X (20cmxI5cm) T,

¥ 21,2008 /18 (BA, HEER)
BEAY: WEITE TEL0O569-34-7519

jlﬁ% t 6 T A - Shlny Clay Ball Workshop

ROF—< TROZ,

Autumn theme: “The autumn sky”

9.1 Sat. ~ 11.30 Fri. [Fi#m]

DB IEZER[IE 132hECEZTRE
ZRETIENTE i?'o YENREDZED, B
CFERBREEVWERIILIEHY FEAD
%é@”tiﬂ?&ﬁ’]fﬁwiawﬁé (274 £9
EI$)\L5)II%J>~,*L\F$E%NJD% %L1 %
NZNOMDEEHNTHEL L Do
¥ & 800 /@ (BtiA)

BEEYE-IFH: web, 5B, L EHA T BT
TEL0569-34-6858
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2018 National championship
for making shiny clay balls
11.25 Sun.

REERERZEE Y bLT 4R
ANAYIYRARY NTZH

T HEFRIIRB CITONIHER RS
THHIRVWIRREFH, FHREREEL
Y hLT (BB) L&, THBEATZAT
DK, OFEFEVET, SEIFEARR
SIMEEN, CARERDPEA—IZEL
TL&DDS

Contestants who won the regional round at
39 sites nationwide will meet together at the
Centrair airport in Tokoname. They will
compete with each other in a championship
match for making shiny clay balls.

FUr—rITHBADEREWL

LUEDZ=FIEE "'NEWS LETTER, (&4 2 B0
RiTemY), RRXHPTHE2R—IHTEHL
TR B & 512 Y & Lic, EIRIAR "NEWS
LETTER, @ TiEfHidfa EIc2& £ LT, 7
r—hZZHBAEBERL LW LET, UT
URLIZZ7Z7E€RDE, CEIEZHSE LWL
9,

https://jp.surveymonkey.com
i /r/newslettervol48
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museum collection
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Awaji ware,
Three-color glaze fan tiles

EK.W®74W®£§Eﬂ®UtOk EROKBEND ) T T, TR
&%\E%ﬁﬁmm&mmn:;Dﬁé@%%#@%ﬁ%giﬁﬁﬁméniL
Too UEFIABRGEEI L FR(SN, EMTERA L EERERBEPEYELLT
D bNE L, BFDOZE L > TRFFEL HF(EN, ECLH RS EERE R
L LET. DX & EAifT %M1 GRS Danto Tile) ~5| & kA, EHEE
NELAVEEOREEE LT,

CDOAALNEI1BIOERED S D EHEREINE T, 2 A LDRIEHCKEEE
SNBETORFR, TEHRBTIEIAS, ITEHELTOITFEVEZRIZE2( 1L,
SEOMENEL S HEEOBRETT,

Before starting full-fledged mass production, the tiles are manufactured using a
method for producing ceramics that are characterized by their vivid and
multicolored designs, which was devised by the founder of the Awaji-yaki style of
pottery ware, Minpei Kashu (1796-1871). This masterpiece tile showcases the
striking beauty of the three-color glaze that adorns such ceramic ware. The culture
and techniques used to produce these tiles have been carried on by the Danto
Company (now, Danto Tile Co., Ltd.), which has established the foundation for the
domestic production of decorative tiles.

BRL [ZEFEL2Ar] oA X:189x133x16cm OKEESE oHl/FF : 18904FE

#INAXZA 7 22— PLIELIXILAEE T 2R TT,  *INAX MUSEUMS is operated by LIXIL Corporation.

0

INAXFAT 31—V 74

T479-8586

BRIREBARRAET-130
TEL.0569-34-8282 FAX.0569-34-8283
http://www.livingculture.lixil/ilm/
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INAX MUSEUMS

1-130 Okuei-cho, Tokoname-shi,
Aichi Prefecture 479-8586 Japan
http://www.livingculture.lixil/en/ilm

Hours:

Open (Museum & Shop): 10:00-17:00

(Last entry:16:30)

Closed: Wednesdays (Open if the Wednesday is a
public holiday), New Year holidays

Admission Fee (tax inc.):

Adults ¥600

High school and college students ¥400
Elementary and junior high school students ¥200

Access

By Bus:

From Meitetsu Tokoname Station or Centrair Central
Japan International Airport, take Chita Bus bound for
“Chita Handa Station”. Get off at “INAX Live
Museum-mae”. Two-minute walk from bus stop.
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