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TOKONAME Meeting

Our field of interest is Tokoname! What can we do in our museum?

Panel Takaharu Minowa Potter
Naoya Inaba Nagoya City University student
Shinobu Kawai Owner of Tsune Zune
Koiji Takahashi Product designer

Peoples who have settled in Tokoname because of their
fields of interest, who live in Tokoname, engage in
creative activities, increase the human connection, and
imagine their personal futures as well as the city’s future.
The following four persons, with different birthplaces and

I i Akemi hi
ages, talked about Tokoname and the INAX Museums. nterviewer Akemi Onouchi

Director of the INAX MUSEUMS

What is Tokoname for the younger generation?

Minowa: When I was a high school student, I wanted to be engaged in
manufacturing in the future. And I have visited various places for the
purpose of observation. When I came to Tokoname, I instinctively felt that
this was a good place, for example because the sea is nearby.

i 0
The place I feel I can do what I want to do, is Tokoname.

Takaharu Minowa Shinobu Kawai Koji Takahashi

Born in Kanazawa. Born and raised in Born in Oita. He moved
He grew up in Tokyo and, Tokoname. to Tokoname in 2015.
after graduating from She renovated a He works on various
high school, became a 60-year-old warehouse projects through

trainee in the Tokoname  to open the café Tsune  facilitating self-governing
Tounomori Ceramic Art Zune, which is used also  bodies, corporations, and
Institute. After completion as an events space. creators to join forces.

of his training, he stayed He is a program director
in Tokoname and has of the Tokoname Ware
been creating pottery. Design School.

Naoya Inaba

Born in Tokoname. He is
in the fourth year at the
School of Humanities
and Social Sciences,
Nagoya City University,
and is a first-generation
student of the Tokoname
Ware Design School.

He has deepened his
attachment to his

Inaba: My grandfather was a painter and potter. He was a pioneer, who
introduced art into a city of the ceramics industry. I was inspired by this
aspect of him who died before I was born, and I became interested in
community development in Tokoname. I want to take over my
grandfather’s legacy, even though I might represent it differently, and to
engage myself in the city, Tokoname.

Creating a new identity for Tokoname

Kawai: We held a successful tenth public talk, “Tokoname Hub Talk,” in
which we discussed construction and community development. Previous
guests that we have hosted from various fields have all been fantastic.

I myself have become more fascinated by this city after learning from their
respective points of view of Tokoname. On top of that, the audience, who
usually has few chances to communicate with each other in everyday life,
have interacted with each other, which is a nice by-product of these talks.
It is my pleasure to provide a place that can be shared with like-minded
people.

Inaba: It is a pleasure for me to have a place where I can have a frank talk
with companions, in my home town.

Minowa: It is more fun than just lying around at home.

Takahashi: For me, Shinobu’s Tsune Zune is the perfect hub. People with
various attributes, such as craftsmen, creators, and citizens come together
to get to know the past and current Tokoname. Tsune Zune is a place for
people who want to feel Tokoname’s identity.

What is the new Tokoname like from a stranger’ s viewpoint?

Takahashi: I have launched several projects, including “Tokoname Ware
Design School,” in which Tokoname city and producers of ceramic wares
are involved. I can take an overview of Tokoname because I am a stranger.
In other words, I am looking at how to connect humans and resources

“dotted” around Tokoname to follow on from the thousand-year-old
industry in a favorable way.
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hometown, Tokoname.

A sense of crisis related to the gradual disappearance

of the traditional Tokoname

Minowa: I think Tokoname is an earthy town, but now such earthiness is
progressively disappearing and the city is becoming commonplace.
Earthiness is Tokoname’s origin and strong point.

Inaba: Tokoname’s earthiness may derive from a being place of production,
in particular a townscape of factories. Town people do not much value
such factories, which are increasingly being demolished.

Minowa: My workshop is on the 2nd floor of a former flowerpot factory. Old
buildings like these can be brought back into use by holding events
relating to INAX Museums exhibitions. It is wasteful for such buildings to
be demolished.

Takahashi: Over the last few decades, Tokoname has been turning into a
commuter town. Nowadays, how many people in Tokoname, a city of 59,000
people, associate Tokoname with the clay? They are already a minority. If
no one cares about such a minority disappearing, Tokoname will become
just an ordinary city. People who love Tokoname’s earthiness have to
protect this city as a team.

Future INAX Museums

Takahashi: Two major spots are the Tokoname Tounomori and the INAX
Museums, where the history of Tokoname wares is visualized. These are
places people really must visit. It is important to look again at Tokoname
ware in the context of its entire history. So facilities should be exhibiting
not alone but with the sense of connectedness. For this purpose, the
relevant facilities should act as a united body to entertain visitors.
Onouchi: We are a corporate museum. We want to introduce and widen the
appeal of Tokoname by taking advantage of strength as a corporation.
Ijust became a director and am investigating further what this museum
can do. I hope this museum will continue to be a place that contributes to
Tokoname’s liveliness. Thank you for being with us.



